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On the Influence Factors of Translational Communication Effect

DENG Ying - ling LI Ying

( Translational Communication Research Institute Hunan Normal University Changsha Hunan 410081 China)
Abstract: The process of translational communication is not only restricted by its internal mechanism but also influenced by its exter—
nal environment and conditions. From the perspective of effect — producing — mechanism translational communication effect is the re—
sult of the interaction between internal and external factors. Internal factors are generated in the process of translational communication.
These factors refer to the exertion of self — functions and interactive functions of subjects messages translators media and receivers in
producing translational communication effect. External factors derive from the social environment in which translational communication
activities are promoted and the factors include cultural differences peoples emotion ideology and social system. External factors al—
ways change with the social and historical environment. They either promote or restrict the communication effect. The interaction of in—
ternal and external factors gives rise to translational communication effect. This paper analyzes the influence mode of internal and exter—
nal factors of translational communication and the interaction between them. An analysis model of translational communication effect is
put forward as well.
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Toward Constructing Translational Communication Studies

YIN Fei — zhou, YU Cheng - fa

( Institute of Translational Communication, Hunan Normal University, Changsha, Hunan 410081, China)

Abstract: The international communication of Chinese culture is mainly cross — lingual translational communication. Faced with the

fundamental problems of overcoming communication obstacles and improving the communication effect for a long time, the construction

of Translational Communication Studies ( TCS) is to provide theoretical support to the solution of the problems. Translational communi—

cation refers to the information transmission realized via human translation in cross — lingual scenes. TCS, as a branch of Communica—

tion Studies, is a new interdisciplinary subject on the essence and rules of translational communication. Regarding translational commu—

nication as a whole process, this paper expounds its connotation and interrelationship with communication and translation respectively,

unveils its essential nature and discusses its theoretical basis, research contents and approaches and its social application, in the hope

of promoting the theoretical reflection and practical exploration of translational communication.

Keywords: translational communication; Translational Communication Studies ( TCS) ; translation; communication; nature
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Toward Constructing a System of Strategies for Hunan Culture “Going Global”
from a Perspective of Translational Communication Studies

YU Cheng - fa, WAN Guang - rong
( Foreign Studies College, Hunan Normal University, Changsha, Hunan 410081, China)

Abstract: From the perspective of Translational Communication Studies ( TCS) , the process of translational communication can be di-
vided into four stages: initiating, translating, transmitting and receiving, based on the interaction between six elements: subject, ob—
ject, translator, medium, receptor and effect. In order to further Hunan Culture “Going Global” in the new era, it is necessary to con—
struct corresponding four strategies for optimized selection and creation, foreign translation, international communication and effect e—
valuation of Hunan cultural works, and then establish an organic, cyclic and self — optimized system of strategies by taking China
( Changsha) Malanshan Industrial Park for Cultural and Creative Products as a cultural exchange base and an international communica—
tion platform. This is a basic project for telling Hunan s stories, promoting Hunan’ s spirit and conveying Hunan’ s voices, and will be
of strategic significance and practical value for forming a positive interaction between cultural, economic and social construction in Hu-
nan Province.

Keywords: Translational Communication Studies ( TCS) ; Hunan Culture; strategy for optimized selection and creation; strategy for

foreign translation; strategy for international communication; strategy for effect evaluation
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OverseasCommunication Effect of The Journey to the West :
A Study Based on Readers’ Feedbacks

Abstract: Taking as the research object the English readers’ feedbacks of The Journey to the West» Anthony C. Yu’s
English version of X7 You Ji, this paper attempts to explore its overseas reception effect by sentiment analysis and content a-
nalysis of the readers’ comments, which are labelled into three dimensions of literature, translation and communication. It is
found that the number of readers’ feedbacks in the past decade (2011-2020) have been on the rise on the whole despite one or
two downs in between, reflecting an overall good overseas communication effect which is demonstrated as follows. First,
character and narration in literary dimension are valued relatively low whereas tone and theme score high according to senti-
ment analysis, due to the relatively static nature of character development, partial repetitiveness of narration and the intrigue
and charm of its rich humorous tone and cultural theme. Second, in the dimension of translation, Yu’s translation technique
is highly praised by readers, most of whom also appreciate his complete translation of poems and explanation of cultural con-
tents in the form of paratext. Third, in the dimension of communication, some readers attribute their reading of Yu’s version
to their previous access to the novel’s multimodal products, which results in their change of thinking, recommendation of
the novel to others, re-reading or further reading, and even their own creation. It thus follows that, since literary features of
literary classics such as humorous tone, cultural theme and complete translation of poem are the exact charms attracting for-
eign readers, translator-communicators need to do their utmost to reproduce such characteristics on the condition of adapting
to the language habitat and poetical norms in the target culture and conduct progressive multi-modal cross-cultural communi-
cation.

Key words: readers’ feedbacks; communication effect; The Journey to the West translated by Anthony C. Yu; cross-
cultural communication
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A Study on the Regulating Effects of Translation Communication Subjects .
Taking the English Translation and Publication of Contemporary Chinese

Literary Works as a Case
YIN Feizhou, LI Ying

Abstract : Facing the foreign language communication environment , translation communication subjects are different
from the general communication subjects , and shoulder more responsibilities and perform special rules in the influence and
regulation of each link during the process of communication In terms of the language environment , translation communication
subjects fall into source language subjects and target language subjects Their regulationforms can be divided into three types :
the source language subject regulation , the target language subject regulation and the joint regulation of both sides .The Eng-
lish translation and publication of contemporary Chinese literary works fully demonstrates these features . Taking advantages
of the regulating effects toward translation communication subjects will promote the international com munication pace of con -
temporary Chinese literary works .

Key words ; translation communication ; subject ; regulate ; contemporary Chinese literature ; English translation and publication
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Abstract: The rhythm of novel refers to the orderly measurable
and rhythmic alternation and variation of novel’s elements; it re—
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independent narrative element in the creation of novel and
played indispensable narrative functions. This paper mainly stud—
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tional movement controlling plot development and revealing the
theme of the novel. The study reveals that as an embodiment of
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beauty of novel but also endows the narrative discourse with
different aesthetic meanings as well as emotional colors. It can
truly deeply and vividly represent the inner implication and the
theme of novel.
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Title: On the Remembering Narration Strategy in Kazuo Ishiguro’s The Remains of the Day
Abstract: The Remains of the Day, the representative novel of the contemporary Japanese British
writer Kazuo Ishiguro, records Stevens’ six-day trip into the west of England in the form of
diary. Remembering narration, as an essential part of the whole narrative, is the way in which the
novel’s narration goes and the way the author structures the plot. Stevens’ narration of the past
events reflects the characteristics of unreliability, fragmentization, and selectivity of remembering
narration, through which, on the one hand, readers see the weight of the selected events in
Stevens’s mind, Stevens’s courage to face his inner world, his love for Miss Kenton, and his
increasingly objective judgment on Lord Darlington; on the other hand, the boundaries of different
events are blurred, thus giving remembrance a historical sense and providing Kazuo Ishiguro with
an objective point of view to reexamine history.
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Abstracts of Major Papers

A Study on the Theme of Forgetting in Kazuo Ishiguro’ s Newly-Published Novel The Buried Giant by
DENG Yingding p.1

With the employment of supernatural elements as well as the narrative frame of “forgetting” Kazuo Ishiguro’ s
newly-published novel The Buried Giant has made a startling and audacious adaptation to fantasy literature. The novel
depicts Axl and Beatrice’ s personal traumatic experiences and sketches the history of the Britons’ bloody slaughter
to the Saxons. It probes into a theme of current significance that is should the forgotten history be forgotten or
recollected? In what ways should a nation’ s traumas be healed? Based on the analysis of the personal and social
memories the paper studies the narrative function of “forgetting”. It points out that “forgetting” plays not only a
function of healing restoration and forgiveness but also a role of liberation and regeneration. Through the narrative of
“forgetting” Kazuo Ishiguro intends to enlighten the reader that the “buried” personal and social memories and
history cannot be forgotten; only through learning from history facing up to reality as well as curing the traumas can
we solve the problems of ethnic conflicts and national differences.

History as Metaphor—A Thematic Study of Kazuo Ishiguro’ s The Buried Giant by WANG Lan p.8

In The Buried Giant Kazuo Ishiguro revisits some of his favorite topics such as the uncertainty of memory the
reflection on history and the emotional needs of human beings. The novel is a portrayal of the conflict and integration
between Britons and Saxons following the latter’ s invasion in the 5" and 6" century. Despite elements of fantasy the
language as a whole is plain unadorned and restrained. Using history as metaphor the novel urges people to view
the memory of history through proper lenses to follow the moral law within oneself instead of following any authority
blindly. The implied message is that people should learn to cherish and tolerate. Deeply rooted in the tradition of
western civilization and through interaction with the western canon the novel suggests that readers should rise above
egoism and ethnic identity build harmonious family and ethnic relations and guard against killings caused by hatred
and revenge between ethnic groups. It is a manifestation of the author’ s concern for the fate of human beings as a
community of shared future and a call for peace.

The Cultural Dilemmas in Britain after World War II as Reflected in The Remains of the Day by MEI
Li p.15

Kazuo Ishiguro’ s novel The Remains of the Day is a reminiscent tale of Stevens a British butler who dedicates
his lifetime to serving the owner of Dalington Hall. It excavates the contradictions between historical development and
personal fate and reveals three cultural dilemmas in Britain in the post-World War II era when Britain declined in its
power and influence namely the hypocritical nostalgia of the England myth the anachronistic Victorian virtues and
the otherness of British culture caused by the diverse cultures and new world order.

Stance of Noun Complement Structures in Academic Writing—A Corpus-Based Interdisciplinary Study
by ZHANG Ying LEI Lei p.39

The study investigated the stance of Noun that Noun to-infinitive and Noun of-prepositional complement

structures in academic writing across disciplines. Results showed that noun complement structures mainly express



4.2.5

F21 4655 6
20154 12 H

2015 6

PRAFFRASBFR)
J. CENT. SOUTH UNIV. (SOCIAL SCIENCE)

AL TR A e B
—— (ALY 3. F e E 3 U AT I AU

WP, X
(B IFERFINEEF R, Haki, 410081)

WE: AN E IR AR HERARAE CEEEIULY B, o [ 3 SCHE R LR A N D s 5, &
AU ACLA HEL T 20 AL 30 FRACIE 32 9L A Fr 51 B« AR A AP OUE AR M F) [ g 2o /Nl P I N B A
Dy ST RIS, [N AT 1 S AR R S AR R/ P S TE S IR R s G AN A N BE
W g b R AN NI, NSNS L SO IS AR L B A, F A T IR B PG 2 A
TEBE RIS, e T IE. H A E SRR R AT .

Vol.21 No.6
Dec. 2015

KEEIR: B M CREEIULY: WERUA: B 5, RERS Pl

FESES: 11064

XERFRIRES: A

XEHS: 1672-3104(2015)06-0141-05

f1 3 —HE(Kazuo Ishiguro, 1954-)H 20 {2 80
TEAGRAETLE SEL, FFC AR EE R E R
o AT HA KAEEEFM SR RORIRIFRR
AT SR “B R = HE 7 . A B HERE A IR R
FR,  DAUHEAN R K e & AR Iz p s . AN NS+t
SN H KRR, PR “FRIBFE” 1EF. %
PN LSO H DD s 3208, GRK T 9t S
B ZAA TR H A SCAR I “Wnad” “Ha 7 PIOD, g3l T
X S el R R D) IE o a BR R RS 43 /N U AT
KT A AR sl [ I 52y, SR P A 5 It SR
AR S CE R NI QN s W, {inp i ] = PN
ARAT Sl i H AR 30 BARE P I3 s 2R 3R A b 2
B K H IR AT iy o oo 4 =G 0y
Mg B, 1 ALY WIZRE K T RIPE &R
AN TR, 0 T s BoE AE BRI SRR — AN
H 2 [ 32 AR 46 g 5 R IR 25 AT R, DAL SRR A ) 98
H i B 32 SUR AT AR T R AEH .

FEIXAS el 302 [ il ” 1RO, B
1) H & AR G S S NEH . AR HET 1954
AT HARKE, 5 DHBAQRHTEIEE, {ExE%
HASCAHI R, 7R PR A 20 . Y 9 203
Ho RIGTTEBE ST PR SO BEAT 8
IR, AT R B B o TE WA BE RS AT i«

ks BEA: 2015-09-10; f&E HHEH: 2015-10-28

CHNA T DRI R . REEA B IE K5 [
AN, WAREEMHAN, ERY ERAHER
G o7 XA RAIRER H & BB SUER” MR
PSR B3 v i RN B0 = i o R NS B
AN AL I AR, R
R R S R A7 BIOY R (1 30 5 4y 1Atk
B A LT, 20 A, Kol
CBAEN AT MEUE N B AER S 1+ 2 8
%” [4](58)0

TEL, P diaspora, Ui A NG, EfRHEYE
AR AR ST AR K () FHRTR B AR
PP BT TS5 HUPIRAS . 20 HH2d 80 4FAR
ZJa, G SACHEFCIRIVE R, A
PALIER YL 5 R T IR 2 e ) o A BRSO iR i, LAk
JEA, it 2 DI R A DR T A A 285 e 1y R T
AN o BEIHZEZARIN R, AT RO « 5 5t
P BRATIN” “BIREM . IREMER” #EA “ G
P, COIEION gL M2 T TIAAEL T A7 T —
ERF MR AR, R T A Sy s Nk
(8 50 BMERLA, &2 SCIAE . DEH 3T e )t
TIPECE o ANUEAIE S T B2 R LA S Ll TR
el E AN RS . Rl A T B
KT 05 [ 1) = N AP nE - RO “ AR, ikl “ B

EEWE: WRAEHTRESE I E A B NI (14A104); WIS E O ERTEIHIHE “D iz 5tk li—

i TN ] S BT ST (CX2014B182)

PEHEINY: AREL(1965-), Lo, WREIEA, SCAEAE, WIRINE 2O E A B, R0, R M SR £
(1983-), 5, WALIKACN, WHRINE R 2N E T A B TS0, RIS [ ST A AR iy



142 SR R GE R RPE )

2015 4E55 21 555 6

R RRULECR I HAMR T, AR T A
LRI 7 S SRR D S, AN DA RO 1
AREYL FRAI, mRE N NIE 3 SOR A, T
FOMMIBGE, NRIE . AR s BRI P S R
figte. #8 CEHRIOLY h, MEE R T LA IEM
Prs i 53, AR AT 7S T 5% [ A b [E Dz I 4 Fr
IR, iy B H AR 2 AT 28T T
PRIEISR

— HERH “JR AR

I 5

CAESp)

TEVETT S H AR 73 %l aet s L 22 26 gt s 7 5t
T, AR HER CEEOLY e Haw 3 SRS
P 52 B SRR AR R B bt .  RIBIOL) YRR T
MR BT R « P de “ A nl e s s AN SO
FrpRuEm LT, KEMIT R REN BT A
Pio DD 3 N AL T A6 9l — KA 1 R 5
NFER G . 9 B I4E, MRISCGENR TN K. Tk,
fhBEE g . kI E PSR, AR T H 4
KPR 7028 SRR IR, 4 T 48T SRR
Z ik, YEwnElE] 7Sz HAMZ e ) B S, b
WX — R A E S T AL SIZ SIS, RO A
5 HCRIE “JER” M.

B 5 2 e TP o0 81 S AN WAL,
fib— LI N SRR SO [ AR AR 1 S S 12, BT
Ph—H LASZRE “B5RE”, “ HORBAE 47, FIH2YE
SeCAZ TP BRESE NS B S M B A F) AR A T
%jﬁ

BT HEEFREFEEEA S, BAKIE R R
TG T AR o [ 1R B Y AN EE ]
EREHDWEH, ALEAAPERENRTRE
A o]

“RAE, REEFHBERD? B -4 HEH
*, BA—AAREFENER, —MEELHRE
BOFEHA, HRXFE-NNERSEAH G E R
7 EFER, FERMTHERESHME AR, RLRE
?(‘sz:q}p% ? » [71(56-57)

LERE FORIMIZA, PESE D “ A4+
fih R AN LA R 2 M A BT U T IR 7 IO,
A AT RE A O ‘UM u IS LTI R . MR A
BALEE T o G, SRR AR AAZ B
AR, MRS, FEHEAE RSN L e,
SR, PEE T RESR AN F R R O BN, X
MABORANE : A0 DA AR, B2

RNITHEMAS R 5 oy s BRI SR, AL
FERL AR R T o ARIEHESE T RGE ,  BHoxt A4S
A KRR LAHRRR, DA “AERE K, siants
HHEE), MR ANGNE, 24K
Dy IRRALSE . BAAE WU 2B R B IX ity 25 7 7169,
FATEEA T LU, e B AOA 1 B I A At
M7 52 G B AN 2 DV ARR 8L, BRI At AT 5¢
COBLUEAR AT TIAE AT,
SR AL AR T 7160,

F5 b, EBEPN AR AL TR S BN AT
YEve i — EARREA FAPERGR N LI THin i e
TR SRR SO A8 P 51 55 IO, R BB R AT
(K EHEAKIE “ 2105 5K 8" B ISR SRR 2R FLAk
KAMLELLHTIN—Prps 7B, HLE0R B Sy RES AR ok
MR A X AR I A — ANk @it A CBO
TBGE, P50 R ARAE T [0 #5753 5 2 i) il
B SRR IE )1 IXRERERE DI T FE A I i
HUELE AR ARGE , — 5 T A BIE 5 Hrox e (sl 3 1 50)
K AR e W R B T TR B R, 53—, XA
S T AR PO B AL SCA ™ 25 T 5 20 S NGR4Tl
AR TS R S5 KR BEHE A -

/N R B S AT RE SRR G A R BRI ], B
— AR E IR, M RIS R R R RO A%
(IS e —ANA A RS IR A B A et 6D,
AL NIRAGR B v TR ik EXRPIBAL HA AL i 5
o fENULEG AL, BRATIRIBE Tt MER AU
MREAZHN, PO EAS S LA U A i I T
A 5 BT AR “UNEI w7 U0, Rk, BRSO RS
JiE] VR, SRR SRS I A, AR
13 R AN 2 O] R 3 F F BEe 0T 91 5, TR
FERTYETC T H QB R o BE 58 /e X AT A [
LR, —HSERR . BBl IEW B3R
ety BRI ILSORYE vl A QRO A . FEN S
FRALAFAN A R “JRART I, Al Sk B AR 1)
THC. Hs, MEEE SRR, BT RAL T4
ANRIERE I RPN i T AR R 5 5,
o [l 20 B 1) A R B 1At r [ 45 Ak 2 [ TR B
R\ RIELAAE R 51 5 o B HE S RS H O R AR
(RLLEsPIRE, Bf e T RS 1 RO, EREE
Ve — R E D) TR B [ 2 SRR A= I L2 o

(HVG 7 N ENAEAE WA BE 50 (sl 78— ) FRp X A
“IEART ROR, AT 2SS SRR B C R
LY TE = NG R TPNE 2 (D N £ Al VI
Rt AR, P95 N TSRS BN 55 0 A IR
FRICD e EAAE R R AARATTHI AN B



EEER FEL, £ K WA TR S L

(RO X9, g 8 3 SUREAT R R LA 143

il Am, AMEETTHC. THUREANEC “WR”
AR AN IE A S R A AR A 1y L 50 2 i Sk, vk
[ B E R RS2 e, A O 2 i HAS
RS ZEAT T ARz Ml. 1E &4 [ AE SRR B 52 5 S
X HAAZ PSS I 225 BUR, R PRk E T
HZERIBREEZ T o ADNURIETC T B SRR A,
S Fo X A T [ RO LA A2 EIRALF X
HCE N, Sia AR RS RZR G 21, Y g
W] 1 A (R AEE RN B O ROB) B P s«
B 7o ANBETT AR I 2RI ) ORI AN ) 52 FR B
B 32 SCRL A » 3145 2 A A Ay SRS 1 s 2 SCRRAA
YEve i A 2] T SRR “ s 4R, A se B T
R E .

T WCRIRREE:  Bigsh
R4 3

MABCF AR YE, CEIEUL) #ed R AT 5oe
AE S [H A O H AR el e R 0 B3, (HAN
LR A Rl XHLN “ BT BEAPI)R
WSC: 2P (M2 ) LI A Ay [ e
Y RS, R PR AR JE O T B HR
) P08y ” BP0 WHERRLRE BF, FeTnT LUK
CEHEAOLY FAER A RN [,
Yy ot EHEALF 2 S5 RER (IR BAZ R
FERARR R CRE B, BERRER S P E A
BHAGOE BT B, 2N T FHREERA O G
iR _FiE. WTRABE, XEBRERI 2N Bz
BRI N Rl R E A FE AL (K X 2 st s
RO TR B R DT STk, BER R i 38
55 EIEAN FE BT (K X3 2 (A7 ARG AN RT3 R ORI
Witk thir g 7 R AR

TEBNHIE v 3T ARG 0 [ 0] 3 [ 32 30 Js R A
B HAISE L, AT AU, R E R T
SRS ST A R R . ed), e UREE
[ SCIOKR S B S, ACRIEEAE RS, SelE
FESESR T BRI 2 JE b DS R AR B i glaa i 1
[l 22 W RO R, 90 [ X A B 22 1 2 T A T4
F % oys T HAMZ R ARG, Wb SCERBE [ (S0
IR, BMBEA AR, A PECRE b, st
s e AR P

NI YRR A= i P R 5 b R AT B R AR, T RA S
WA I SR 30y (523 5 ARSI X .
b A A Do RE AR R B SO A Fr s PR ERT i
TS P B TR R (2 R AR SRR ) s U At ) 3t A7

FORNIE: DAL RE S B RN A, e 2 (] A 8 25 [ 5
R e, IR Arisiis, MG A
NG P SCEANT] o) o AR NS ALy 52 5y A W] i)
B MARZRA T A O S SR . [
I, AL S AR A O R A T S AE R34
I EEd, b e ELA N D SR DA 2 H A R 5K
RS

MONBEURGE JZ 1T ESR T, 382 AR Jh — Al
SEA . W EAAE T EAAPE T2
VOO (KR HOL S I B 7 T ) T MBGR SE R o
10Yi7 =R R  EIRVACNE R 22 A7 N AN KAV I B 323
AR S FL MR TR R IR T o XA S — LR AV e A2 e
BATGAER G, FATTAT O /INGE B R P AR B 5 Jrxt
Ui (R4S P B B

ERENRK LIRS, K—EU—MEAAHN
SEAAGER X" MIRZZ A9, TERE

Ko CEW FAR KIS E AR o
A B A B[] RA LB G

0. BTHZF TR ETER. TS

W EHREFHENESL, BARBETREE.
[ THE RN ETRRS, (ERE T ®EH UREK
MRS, ] 2l —M. TTRE Y EMGR, b
W T B AN [eeeee]o TIOTD

YRR S “Ae4. T4 2 RRRm” 3%,
FEWIRESFE & L [E ) GAIE , b 1) 5 1F A2 BIE v xSk
(IR TN g AL “ib LL BB s /NS 227 TS
AN ARSI ve T A2 B s ARG RIS A K B se k)
CREE” TEZ AR, LRI SO SE . At
ZIRIAIELSE, FEIREEI R AL T [ “ bR 1)
FAH. BERI “387 s U2 B O, mHd
REmE Al [ R P K R FEN LI ZTAR, Rk T 5% 1 B (1) B
W 1EH CRIBEEHME LIRS, FTRIRBOEA 52

C R LIRS I I BL(BR 11958 “EYE v i fE 7y
P 55 BES B 28 WLTHI 2 A1) 72 20 T A 1937 4F H AR
AR . XN B IE B H AR e Se B
DT S w2 TR R P et = I A ES SR E RN LY 7 K
T IR Gy, MR T 1937 FEHARKER IR
W o FIAAZ R AT B AR S — e “ 908 7. [
I, FIRASE, HARMBEES HEUCE T Rl AR
fris, WoCE T Bl ais, PR THNER. &
LR AL A, i e, AR A
N, WA HIEE ST 5
TFo WIAL 125 2R FIT 1A P42 D R LE A AR A s, i
(R KA —— D [ AR 8 o) ), A ot [
SRVEMA B AL, IE2 B O AR grm F T —A



144 SR R GE R RPE )

2015 4E55 21 555 6

(RRRNY: PR w5 B A N = i =S S P
(IR s, g 1tk P I ] 3 SCAR s g 52 P 9L A

Gl 11

= W FERAT . S EIR
HAMRZ AR

CEEEAULY AP S, B2 i 2 & i
3G Ja e i k) i . PETT PRI SATTRHR
TP AAEBL S X, it m e iE s TR
HE) AU IS X BF NN, NGRS
S PRSI OB IS T RS, W TN H
A AR i A (S A D7) 0 WA P e A% ) RO B S 3 S A
5. ANE B AL SRS P LIk
N, AN T Al R v r— AR 4 g 1 ik 4 DA B A
X A A AT MRS L 3 B Tl 58 O ME B it

X H PR B AR, /i e [ BE R
Y b ST UL AR I S 2

FELE, REFRAACHERAERARREE, W
RALEINAEBE O REERE . REW, &
ARLHEHAE, MTHHEFEFmERT ZPHEE
ZE, BGTWIA, UKBREENELZAD XS
AVER . U, RACERWAR A W, &
RABA e £ F R AWK JE 2 6 F AR
%, 120

X BUIR TR A i, Bk
NFEHE, WOR B MR I AT I . Bk “ R
P R IR PSR B T ey A [ T SO U
R ST VEE A S RIS IE T IX LT IR kM
A (1) 0 13 W6 BB KT 3 e IR LA A PR T ) e 2
e PRV IEX IE R B TR P R, BRI
28 I3 DL AT IR 220 M DA TR ik 4 i 45 A i TR BRI o
FE A H NN RATSBE b3 7 b, JESCoR
Ty AN RAET R

—MNRZE, —NEENEEFFAEEREY
FEMNEFL. vhREEK. BN, RIRE+HLENY
W, RATRME KR, WX RM L. BE
AL A 2 T Ha o M At 4, 9T AL R Ao A Sk AR MSE B
FLH—E . B TAEREFEERE T, R
R BEERE—MA. EEFOERIMIAER
BEZW, HEKBRIAMARNZF X, TAREE
B, HEAXRBHAALEAWAARFEGE, 1S

“CHA N RO ZE T K “AERT S 7 AKIL T

YETCHT (RN 28— ) (NI 32 SORS i, TR I el 1
il TP BRI Z TR AL A - AL R, 1R
e e o R H AR T RIFER . AR,
HEANRERES, 1 HA L ICANEA g BB R
o

PRI T BRI I 5 S AT (LT A A A TR B
ANHE e M 1 AR TH 7 e W BB Hrie “ A
TOAT TR, ZEWSHEFERIE” KN, 1
N REE: “REARIHELAS o e FRATAR L 7 PR
IH, FWRFERMZE % A S EE AT 1
FRIFAFL o M2 AR JATY o £ 5 2ot 5 i ]
o7 UVl 175 BIE o 47 0 A A 7 LA IR L
YR, FOVE ST, HVRML, AR AR . f5
T, B — AL 7 VIR, R
KL AR TR LSOO P2 B4, T2 2[RI
“RET. MANSEEKRTE, W BRI, AR
ToRE, RE RTS8, P sl R N2 15
PLORAFIN o kL icESCRE “ M BT, A2
e B O RS, T2 gL, R4
HEA HAR RN R R ARAT . BB b e,
HIAE TSR L AR, Xt e R LT
R, BRSSO BB . S R R
SEVRHCIIL TR 2 0 58, NGB S A R
BTN HAMZ s S, iy Hod NS F RN
MIAZ S O M Drs,  RA e e i
(RIAR A o IEAT H AR 52 302 o o KERAUR BT &
TR TP RN B T p )3 ) K TR S g
), 7 PO BN T IARE KA A, i
KX e AN IEA T R R s A OO0 s
Xty I SR I A, FRATT A B AN AR A AR s
IR AR s XT3 1A A P [ R B 32 SO, S 2
CEIEMOL) XA HAINTE T R

U, Ziil

CEHAOLY A TRATEY; T 1937 4 1FE 8 52 9 [F 75
F 52 5 R H AR i 4 SUEAZ W (0 rh . Aok H s 0E
FEAER, A0S F OO A, R
BOE A Hp 0 S 00 Gk (R AR XS 5k 617 5 1A T
AR, EEE T oE B E S SO AERSRAT . T
s, ge. F EAE D7 RS, AUHE BT
fiir, T HAHE 2420, PR R R i oeE 42 3k 8
1R A R S 0 [ AR R B S A O
I FAEEAL SR WA T 95 3 [ 32 R34



B e, E K WHOSA NPT S L

(RO X9, g 8 3 SUREAT R R LA 145

M5k g9 xS Lo /NP AT SRR LD Kl
)5 2 P SLEI AN A, A AR A RAL
RPN ARG T AV SAL RS Sl I
LR A 5, W E S 8 T T L [
A TR 5 R AR R S 5 1) DR AR 7 R IR i
BN E A X A R DI SG,  al EE S
T FE SRR RS IR A e [ 4
FERIRE MR D R R, MR H
AAZEARAT LT R TR NS SRR, SN,
FrB R, BERANL A A B KA
B BE AU » AT IO PR SO R A S
IERRX A AL AEAATTREYS BN 2 Fo % Mt F- 8L
S FAAPEE S AN il A g S

P sk —1higE 1, e A E S AR

@  FIBERYN “INS 7 XA 2, KON FHLF 04T BUE 31
B AE AL H AT B 5 AE A T, S AL o [ 45
S 1 Bl el 5 P e = P 1 gl SRV £
RFEARFE AR “INE” (2005: 27).

S :

[1]  #h&iE. S0 IHF A R —HET]. AMESCEEE)A, 1994(3):
34-35.

[2] LRfEMs. AR FRIBHEMFZFD]. 0 H A, 200909):
92-97.

[3] King, Bruce. The internationalization of english literature [M].
Beijing: Foreign Language Teaching and Research Press, 2007.

[4] Oe, Kenzaburo, Kazuo Ishiguro. The Novelist in Today’s World:
A Conversation [C]// Brian W. Shaffer and Cynthia F. Wong
(eds). Conversations with Kazuo Ishiguro. Jackson: University
Press of Mississippi, 2008: 52—65.

Swift, Graham, Kazuo Ishiguro. Shorts: Kazuo Ishiguro [C]/

WA S RS, RIS . 1)
I 55 2 00 F 2 T . T p g
FGRI - FISUMIT, S L e 2T
PR RNCY, RS e e, I R [6]
AL o

Brian W. Shaffer and Cynthia F. Wong (eds). Conversations with
Kazuo Ishiguro. Jackson: University Press of Mississippi, 2008:
35-41.

HH. CEURISTRISCEA ). AREISCEE, 2007(1): 89-99.
it BHEAULIML BRANEEE. B et BEAR A,
2011.

EE*% [8] Sim, Wai-chew. Globalization and dislocation in the novels of
kazuo ishiguro. university of warwick [D]. Unpublished
Doctoral Dissertation, 2002.

Barthes, Roland. Mythologies [M]. Trans. by Annette Lavers St

Albans: Paladin, 1973.

® Diaspora —id AW HL BHL BURSLFIRE. TEUEEHTE
CREC, BB I PR L T e Ak [
YOG R X, T K ETEIRE AR diaspora — il f1 23 2F YR 5 S0 2%

SCAk 2R TR S, MR R R, RS A, [10] BE%ka. K RIS S HM]. 6ot 445, 2005.
SOl £ LG R R ] s R B0 AR R IR (2007 91)0 A SCHEFE [11] SRS, 8 04 M. A, dbat: w5 e,
TR X B S TN ) R 2012.

Historical representation through a diasporic perspective:
Double exposure of British and Japanese imperialist invasion
into China in When We Were Orphans

DENG Yingling, WANG Fei
(Foreign Studies College, Hunan Normal University, Changsha, 410081)

Abstract: When We Were Orphans, the representative novel of the contemporary Japanese-born British writer Kazuo
Ishiguro, is set in the Shanghai foreign settlements where the imperialist Britain and Japan met. Through a diasporic
perspective, the novel reconstructs the 1930s China under the double invasion of British opium trade and Japanese
military aggression. Characters in the novel are individuals involved in the historical events with historical significance.
Based on a close-reading of the historical context of the novel, this essay analyzes the personal stories of Banks, Diana
and Akira with the conclusion that, from the characters’ relative positions of being the center as well as the marginal, the
novel reproduces the colonization history of China repressed by western scholars and criticizes the UK and Japan’s evil
invasion of China.

Key Words: Kazuo Ishiguro; When We Were Orphans; diasporic perspective; opium trade; invasion of China; historical
representation
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omparative Stylistics of French and English: A Methodology for
( Translation has enjoyed popularity “in large measure due to its clear

presentation and generous exemplification of a succession of

methods of translation” (Vinay and Darbelnet 1995: viii). However,
fundamental concepts such as translation strategies, translation methods,
translation procedures and translation techniques are still debated among
translation scholars. In the past two decades, China has witnessed
systematic studies on translation methodology, a pioneer instance of which
is Fanyi Fangfalun [Translation Methodology] (henceforth TM1) by
Zhonglian Huang et al. (2009). This is Huang’s perseverant exploration of
translation ontology and methodology after a constellation of publications.

TM1 has attracted wide attention of translation professionals, researchers
and students. So far, it has received four book reviews and 3987 article
citations in the database of China National Knowledge Infrastructure
(CNKI), China’s most comprehensive gateway of knowledge. It also won the
3rd prize of the 6th National Excellent Academic Achievement Award in
Humanities and Social Sciences by China’s Ministry of Education. Against
this backdrop, the authors revised the book in 2019 (henceforth TM2) so as
to make the best use of its advantages and keep pace with the recent trends
in Translation and Interpreting Studies.

TM2 consists of four parts and six chapters. The introduction in Part I,
“Outline”, contains an insightful clarification of the concepts of method,
methodology and translation methodology, and distinguishes between
Complete Translation and Translation Variation in terms of behavior, purpose
and result of translating.

Chapter 1 in Part II, entitled “"Translation Law”, argues that similarity rather
than equivalence exists between source texts (ST) and target texts (TT),
especially between unrelated languages like English and Chinese. Complete
Translation aims to achieve maximum similarity between an ST and a TT in
meaning, form and style, whereas Translation Variation aims to achieve a
TT's “three particular effects” as another kind of similarity, i.e. to meet a
particular readership’s particular needs under particular circumstances.

Chapters 2 and 3 constitute Part III, entitled “Complete Translation”.
Chapter 2 expounds three aspects of Complete Translation: transformation,
sublimation (quantitative change of ST), and strategies. Chapter 3
establishes a methodology for Complete Translation as a hierarchical system
of four levels: a category (Complete Translation), two strategies (literal vs.
free translation), seven methods (correspondence, addition, omission,
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transposition, conversion, division and combination) and 30 techniques
which are applicable to different linguistic units and/or varied expression
modes.

Chapters 4 and 5 constitute Part IV, entitled “Translation Variation”. Chapter
4 addresses particular characteristics of Translation Variation: extraction,
accommodation (qualitative change of ST) and strategies. Similarly to
Chapter 3, Chapter 5 formulates a methodology for Translation Variation as
a hierarchical system of four levels: a category (Translation Variation), one
or two strategies (accommodation with or without a strategy of Complete
Translation), 12 methods (selective translation, transediting, translated
narration, condensed translation, summarised translation, translation plus
review, translation plus comment, translation plus writing, explanatory
translation, reference translation, and imitated translation), and 59
techniques applicable to specific situations for specific purposes.

TM2's first striking feature is its exhaustive study on translation proper. It
combines interdisciplinary inheritance and innovation by drawing on the
quintessence of the traditional Chinese philosophical outlooks on
accommodation and sublimation as well as definitions and categorisations
in the Western systemic argumentation. It also draws from the latest
developments in Translation and Interpreting Studies, linguistics, aesthetics,
cognitive science, cultural studies and studies on Artificial Intelligence. In
doing so, it reexamines the name and nature of translation, divides
translation into two categories with new definitions, and establishes a binary
translation methodology by applying “a clause-pivoted approach to Chinese
grammar”, “a clause-pivoted approach to Complete Translation” and “a
sentence-group-pivoted approach to Translation Variation”.

Secondly, TM2 differs from TM1 in its distinct logical thinking. TM2 generally
follows the research process from translation outlook to translation law and
to translation methodology, and from the general to the specific. Part I
explores the three core concepts and proposes a dialectic relationship
between translation outlook and translation methodology, thus paving the
way for subsequent analysis and inquiry in the book.

Thirdly, TM2 outshines TM1 in its improved content. For instance, besides
redefining three core concepts, Chapter 2 renames two methods of
Complete Translation and their corresponding techniques. Also, Chapter 3
rearranges and discusses the seven methods of Complete Translation and
similarly, in Chapter 5, the 12 methods of Variation Translation are revisited
and rearranged.

Last but not least, a distinctive feature of TM2 is its target group. Based on
readers’ feedback and the authors’ own reflections, the revision is intended
firstly for translation practitioners with guiding principles and systematic
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methods, and secondly for translation researchers, e.g. with examples for
translation criticism.

However, TM2 also has room for improvement. A clarification of the grey
areas between Complete Translation and Translation Variation may help
readers gain a better understanding of the different methods. Furthermore,
the authors may conduct corpus-based translation studies to demonstrate
how often the seven methods of Complete Translation are used in English-
Chinese and Chinese-English translation, respectively, since they are
dependent on language pair and translation direction.

In sum, TM2 is an integration of practical guidance and theoretical
reflections, and the translation methods proposed in the book will be useful
to countless translation practitioners and researchers. It will also enjoy
continued popularity for its considerable applicability, symmetrical layout,
succinct clarity and forceful exemplification of a systematic translation
methodology.
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As different organizations participate in the process of news gathering and disseminating,
news translation has been a popular trend and journalistic translation research (JTR) a
heated interdisciplinary topic in the field of communication and translation studies, which
share common interest in the process and product (Valdedn, 2015). Holland (2013: 335)
argues that Venuti’s proposal of domestication does not make sense in the case of news trans-
lation and the function of the target text is of paramount importance to understand the
changes that any source news text undergoes when rendered into another language. In this
context, Claire Scammell’s Translation Strategies in Global News: What Sarkozy Said in the
Suburbs explores the potential for introducing ‘a degree of foreignization’ as an ethical, yet
practical alternative to the current domestication norm in translating global news. It will
capture readers from a myriad of areas in making an in-depth investigation into translation
strategies employed by journalists to report foreign news events to the home audience, which
will be justified in Valdedn’s (2020) claim that together with the exponential growth of the
publications by European researchers, authors from North America, South Africa and the
Asia-Pacific region have also contributed substantially to communication studies and trans-
lation studies.

The books in Palgrave Studies in Translating and Interpreting Series ‘examine the crucial
role which translation and interpreting in their myriad forms play at all levels of communi-
cation in today’s world, from the local to the global’ (Scammell, 2018, p. i). To fulfil this goal,
Translation Strategies in Global News aims to: (1) highlight the responsibility of global news
agencies as authors of widely-reproduced translations; (2) examine ways in which the journal-
istic ideals of accuracy and objectivity can be compromised by the translation process; (3)
illustrate how culture-specific meaning may be lost when foreign cultural concepts and quo-
tations are domesticated; (4) explore the potential for introducing ‘a degree of foreignization’
as a fresh strategy to facilitate cross-cultural communication among Asian communities, Eur-
opeans, people in the Asia-Pacific region and even among a wide international audience; and
(5) propose for The Reuters Handbook of Journalism (hereinafter referred to as Handbook) a
set of five updates that helps journalists to counter accuracy issues of translating reported
speech and increases readers’ direct contact with the foreign language and culture in
source news. As Scammell (2018, p. v) puts it in the preface, ‘the interdisciplinary nature
of this book will appeal to a broad range of readers, in particular scholars and students in
the fields of translation, media, culture and journalism studies.’

The book under review is composed of 8 chapters. Chapter 1 introduces the case study -
what Sarkozy said in the suburbs in 2005 and how his comments were reported in the British
press and Reuters in particular, and lays a foundation for the discourses in the following chap-
ters. Beginning with English translation of several key French words, the author highlights the
impact of translation process on the accurate conveyance of the source news quotations and
the target readers’ interpretations of foreign news events. On the basis of Venuti’s domesti-
cation and foreignization, she proposes ‘a degree of foreignization’ as an ethical, yet practical
alternative to the current domestication norm conducted by the Reuters news agency.


http://www.tandfonline.com

2 (&) BOOKREVIEW

Chapter 2 investigates the leading role of the ‘Big Three’ global news agencies — Reuters,
Agence France-Presse and Associated Press — as providers and translators of foreign news
information. By constructing a case-study corpus of Reuters news reports Sarkozy’s speeches
concerning crime policies, security, and thugocracy, the author discusses and evidences the
three major factors affecting the widespread reproduction of news content: ready-to-
publish nature of agency content, a lack of original foreign reporting and news aggregators
republishing agency content for a growing online audience. She demonstrates the importance
and advantage of the value attached to quotations in agency news reports; that is, news is what
is said by someone, as the agencies translate it, because quotations in foreign news reports are
usually translations written by news agencies.

Chapter 3 argues that news translation practices have challenged the traditional notion of
‘translation,” since such terms as ‘transporting,” ‘translating,” ‘transposing/transediting’ and
‘transmitting’ are interchangeable in communication studies or media studies (Baumann, Gil-
lespie & Sreberny, 2011). Scammell points out that the involvement of translation in news-
writing is ‘relatively limited and localized to parts of a news report where the journalist
needs to translate foreign language’ (Scammell, 2018, p. 22), because translation occurs as
an integral part of the journalist’s newswriting task, ‘a complex, integrated combination of
information gathering, translating, selecting, reinterpreting, contextualizing and editing’(van
Doorslaer, 2010, p. 181). After a review of researchers’ criticisms of Venuti’s advocacy for
‘translator’s invisibility’ and some guidelines in Handbook, she illustrates the possibility
and importance of adopting ‘a degree of foreignization’ as an alternative to domestication
norm in the context of global news translation.

Chapter 4 focuses on quotations and culture-specific concepts as two key sites in the trans-
lation of global news and analyzes how translation process undermines the accuracy and
objectivity of reporting quotations. She expounds the function of journalist and translator
as a double cultural mediator in news translation, especially his/her important role in
finding methods for home audiences to understand foreign realities. She shows that domes-
tication norm as a translation strategy is problematic because it obscures the voice and role
journalist as translator, limits the audience’s recognition and understanding of major linguis-
tic and cultural differences and deprives them of access to foreign culture. This chapter also
describes news case study, research methods and construction of Reuter’s news reports
corpus with an aim at exploring the potential for ‘a degree of foreignization’ as an ethical
yet viable alternative to domestication norm.

Chapter 5, focusing on the definition and use of ‘strategy’ within translation studies, sets
out the book’s focus on the local translation strategies in translating foreign quotations and
culture-specific concepts so as to reflect the localized translation strategies involved in
Reuter’s global news reporting. The author reviews two common research methods regarding
news translation strategies: a traditional text-based method (comparison between source text
and target text) and a currently prevailing empirical method (asking the translator to talk
through his/her decision-making while translating a text, such as Think-aloud Protocol).
By borrowing Pedersen’s taxonomy of strategies for rendering culture, she suggests three
models for strategies utilized in Reuter’s corpus: a model for looking at cultural-specificity,
a model for assessing degrees of domestication or foreignization, and a model considering
constraints.

By adopting Pedersen’s ‘Venutian scale’ and conducting statistical analysis, Chapter 6
examines current strategies and methods used to translate French culture-specific concepts
in the Reuters corpus: SL-oriented (foreignizing) strategies including retention, specification
and direct translation, and TL-oriented (domesticating) strategies including generalization
and substitution. The analysis finds a much higher incidence of domesticating strategy,
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which is attributed to the guidelines in Handbook in which journalists are instructed to trans-
late quotes in an idiomatic way in general and try to avoid using foreign language. Therefore,
some updates in Handbook are likely to be an impetus for Reuters to introduce ‘a degree of
foreignization’ in translating quotations and culture-specific concepts and increase potentials
for translation as a tool for cross-cultural communication in global news.

In Chapter 7, the author proposes five updates for Handbook: (1) retention of foreign
language culture-specific concepts; (2) retention of foreign language quotations; (3) para-
phrase for accuracy in translated quotations; (4) showing deletions in translated direct quota-
tions; and (5) signalling the foreign context of quotations. All updates aim to foreignize
Reuter’s overall translation principles so as to increase readers’ contact with the foreign
source language and culture and help journalists to counter accuracy issues when translating
reported speech, with Update 1 related to the translation of culture-specific concepts and
Updates 2-5 as individual ones to the translation of quotations. These five updates are dis-
cussed with underlying mechanisms and examples of the impact on Reuters newswriting.

Chapter 8 summarizes the main findings on current translation practices in global news
and proposes the foreignized approach as an alternative to the current domestication
norm. It also highlights the book’s contribution as an initial exploration of the scope for for-
eignizing news translation strategies and points to implications for further investigations in
relevant fields.

The book is worth reviewing and reading. First, it offers a new perspective for the inves-
tigation of the two much-discussed translation strategies in the interdisciplinary fields of
translation studies, media studies and communication studies and challenges the time-hon-
oured conclusion in the new translation literature regarding the non-relevance of foreigniza-
tion in the global news reporting. Second, it is well organized and logically connected between
and within chapters. It takes the case study of the Reuter’s news report on ‘what Sarkozy said
in the suburbs’ throughout the volume and centers on domestication and foreignization, with
the preceding chapter foreshadowing the following one. Last but not the least, it is the
author’s organic integration of her experienced practice in translating and editing and
years of deep reflection of theoretical translation issues, which enables her to draw innovative
and tenable conclusions like proposal of ‘a degree of foreignization’ rather than ‘absolute
foreignization.’

However, some demerits deserve mention. For one thing, JTS in the book, although
coupled with a corpus-based method, is mainly conducted in discourse analysis and linguistic
approaches (Valdeon, 2020). For another, the book emphasizes foreign-language quotations
and culture-specific concepts as the two key sites of news translation, which limits the scope
of research and lacks in multi-dimensional insights into the observation of translating and
newswriting in the context of this continually developing digital news landscape. Besides,
the author obscures the difference between such translation terms as ‘approach,’ ‘strategy,
and ‘method.” For instance, she uses ‘a foreignized approach’ (which is usually related to
research, similar to ‘methodology’) 37 times, ‘foreignizing strategy’ (a commonly accepted
expression) 7 times, and regards retention, specification and direct translation as ‘SL-oriented
(foreignizing) strategies’ (which might be changed into ‘methods’).

All in all, this book is one of the most comprehensive dialectic investigations of domesti-
cating and foreignizing strategies translating global news. Since JTS has gone truly global,
from Canada to China, from the US to the Arab world, from Finland to Spain (Valdedn,
2020) and beyond translation studies to communications, media studies, and globalization
studies, the book is of great theoretical significance and practical value to scholars and
researchers in the above academic fields, as well as journalists, editors, translators and
those who show interest in translating, news reporting, editing and transmission.
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Corporate social responsibility (CSR) is an important theme that
has drawn wide attention in business administration research and
practice in the era of increasing globalization, digitalized society, and
deteriorating environment. Linguistic barriers and cultural conflicts also
arise in cross-cultural communication between a company’s domestic
headquarters and overseas subsidiaries that have different social and
cultural backgrounds. Against this backdrop, an anthropological approach
to business administration and business ethics has been a prevailing topic
(Mitsui, 2013; Nakamaki Hioki, Mitsui, & Takeuchi, 2016, Nakamaki,
Hioki, Sumihara, & Mitsui, 2019). Cultural Translation of
Management Philosophy in Asian Companies: Its Emergence,
Transmission, and Diffusion in the Global Era is a timely investigation of the dynamic process of global
transmission of management philosophy from an interdisciplinary perspective of business administration,
communication studies, behavior studies, sociology, and translation studies.

The volume consists of nine chapters, or nine papers by 12 Japanese researchers. Chapter 1
proposes a conceptual/analytic framework of cultural translation and lays a theoretical foundation for the
subsequent discussion in the rest of the book. Editor Izumi Mitsui holds that “cultural translation” is not
simply a transfer of language but also is part of the “language—recognition—action triangle” (p. 3) and that
“management philosophy” is a spatial-and-temporal diffusion of the actual condition of the philosophy,
including its generation, continuation in a temporal fashion, and transmission in a spatial way (p. 5). There
are two methods in the translational process of culture: translation (practical cognition or cognitive practice)
and displacement (practical action) (p. 3). The transmission of Panasonic’s management philosophy in its
overseas expansion is a process of cultural translation in the interfacing of different cultures, which in turn
leads to the creation of a new culture.

Chapters 2, 5, and 6 focus on the transmission of management philosophy of four Japanese
companies. Chapter 2 examines the efforts and translations involved in transmitting the management
philosophy of Honda Motor Co., Ltd. based on participant observation and interviews. Honda maintains the
core of its management philosophy with partial revision and modification so as to adapt to the overseas
expansion. It propagates and practices management philosophy through education, training, and personnel
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evaluation so that the transference of management philosophy enables employees to realize the corporate
dream. Chapter 5 conducts four case studies on cross-cultural communication between dispatched managers
and local employees in Japanese companies. Due to educational peculiarities, young Chinese employees,
unlike their middle-aged colleagues, are not affected by the inertia of the former system and accept without
resistance Matsushita Electric Industrial’'s management philosophy. The process of transmitting
management philosophy includes not only the manifest function and instruction of local employees but also
the latent function--the growth of dispatched managers as international citizens with a broad perspective.
Based on a case study of Yakult Group, chapter 6 describes Yakult Lady’s evolution from simply selling
products to embodying the foundation of corporate philosophy with its overseas expansion. Besides Yakult
Group’s company philosophy, other ideas like “popularization” and “delivery” are communicated and
cherished among those engaged in the Yakult business. In the Yakult Lady Dealer System, a unique sales
method deployed by the group, Yakult Lady’s role varies with economic, social, and cultural situation in each
country, so sales companies need to appoint those ladies as regular employees on a consignment sale
contract.

Chapters 3 and 7 explore the creation of corporate philosophy in a transitional period. Rakuten, a
Japanese e-commerce company, regards “Five Principles for Success” as a code of conduct for employees
in 1999, defines “Brand Concepts” in 2006, and establishes “Rakuten Basic Principles” in 2008 (p. 36).
Rakuten changes the sense of time and emphasizes “Speed!! Speed!! Speed!!” as one of its Five Principles
for Success. With its new goals of Englishization and globalization, it gradually bases its corporate philosophy
on its mission, practices, and two core values of “"empowerment” and “merchant first,” present through
significant environmental changes inside and outside the company. Ningbo Fotile Group, a Chinese family
business, develops its Confucianism-based management philosophy during China’s shift from a high-growth
economy to a low-growth one. After several ups and downs, Fotile stipulates its management philosophy,
composed of mission (“to make our home better”), vision (“to be a world-class company respected by
everyone”), and core value (sanpinheyi, namely, the integration of three characters: character of the people,
character of the company, and character of products; pp. 113-115). It practices its management philosophy
by having built Confucius Hall and encouraging employees to read Confucian classics. As a representative
of Chinese family businesses faced with the challenge of “structural weakness,” Fotile attempts to control
its excessive pursuit of profits, foster a cooperation-like sense of unity, and fulfill its CSR.

Chapters 4, 8, and 9 expound the penetration of management philosophy into three Asian
companies’ overseas branches against changing contexts. In chapter 4, Olympus Corporation is proved to
be an excellent example of the book’s main focus—"cultural translation of the management philosophy.”
Olympus’s corporate philosophy is not regarded as unchangeable and continuous but regularly reviewed in
the context of company growth. The evolution of the corporate philosophy is related to and forms the
foundation of the five significant stages of the 100-year-old company. Chapter 8 investigates Samsung’s
management philosophy of “contribution,” “human resources,” and “the pursuit of rationality” (p. 126) as
well as its core values of five elements: people, excellence, change, integrity, and coprosperity (p. 129).
The process and mechanism of penetrating and diffusing Samsung’s management philosophy is based on
' “message-driven management,” suggestive parables, and impressive performances and
the employees’ correct understanding and flexible application of the messages to their everyday work.
Chapter 9 explores the transformation of LG Electronics’ management philosophy centering on “value

the administrators
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creation for customers” and “human-centered management.” LG’s management strategy after the Asian
financial crisis undergoes a shift to its global strategy, a shift to a high value-added strategy, and a shift
from a strategy of business expansion to that of industrial specialization.

The book is characterized by four remarkable features. First, it adds a new frontier chapter to
Springer Nature’s Translational Systems Sciences Series by providing a conceptual/analytic framework and
practical guidance for the application of 21st-century socioeconomic systems in translational, transitional,
and transdisciplinary contexts. Second, it is a collaboration between academia and industry. The volume is
the aggregation of intercultural participants’ wisdom, as researchers, practitioners, company leaders from
Japan, South Korea, and China have joined rounds of in-depth discussions on CSR as a small step toward
cross-cultural communication and concerted efforts in the global era. Third, it is a typical interdisciplinary
research, because the team is made up of 12 researchers from a wide scope of subject areas like
management studies, cultural anthropology, and sociology, and the nine chapters study the emergence,
transmission, and diffusion of Asian companies’ management philosophies from various academic aspects.
Finally, the research is conducted by multiple methods. By applying an anthropological approach to business
philosophy, the nine chapters adopt such methods as literature review, diachronic analysis, interview, field
research, and participant observation.

However, the book has room for improvement. In terms of layout, it would be better organized if
arranged in the order of introduction (chapter 1), emergency (chapters 3 and 7), transmission (chapters 2,
5 and 6), and diffusion of management philosophy (chapters 4, 8 and 9) rather than in the order of Japanese,
South Korean, and Chinese companies. Furthermore, the volume would form an echo with chapter 1 if a
concluding chapter were added to summarize common principles and successful strategies of transmitting
and diffusing management philosophies based on comparison and contrast between the 15 case studies. In
terms of research subject and object, it is necessary to interview more people and conduct more surveys,
for example, in the case of the study on Yakult Lady in chapter 6 so as to further the general applicability
" “*management philosophy,”
and “company/corporate philosophy” need a stricter definition and clearer differentiation.

and repetition of those findings. In terms of key concepts, “cultural translation,

All in all, the volume is one of the most comprehensive investigations of the emergence,
transmission, and diffusion of management philosophy of global companies in East Asian countries. It is
theoretically significant for researchers and students in management studies, anthropology, translation
studies, etc., and practically valuable for entrepreneurs, employers, and employees in global companies as
well as bicultural and multicultural people engaged in cross-cultural communication.
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Composing Beautiful Songs Through Translation Art and

Writing Brilliant Chapters with Translation Thoughts:

An Interview with Prof. Xu Yuanchong
YU Chengfa LI Yashu XU Yuanchong

Abstract: In the interview, Prof. Xu Yuanchong recalled his life as a translator and translation
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scholar, emphasized the dialectic relationship between translation practice and theory, reinterpreted the
origin and connotation of his translation theory with Chinese characteristics, and proposed his prospects
for the future foreign translation of the Chinese classics and cultivation of capable translation
practitioners and researchers. His major viewpoints are summarized as follows: (D) Literary translators
should lay a solid foundation for translation art and gain a deep insight into the beauty of translation by
reading, comparing and imitating others’ fine versions; (2)Translation practice precedes and outweighs
translation theory, with the latter derived from and applied to the former and at once serving the strategy
of Chinese culture “going global”; (3The literary translation theory of the Chinese school, including
triple beauty as ontology, triple transformation as methodology and triple ability as teleology, is
originated from translation practice, rooted in the Chinese cultural tradition and influenced by the
Chinese sages’ academic thoughts; @Foreign translation of the Chinese classics as an arduous long-term
project requires the concerted efforts of generations of Chinese people, so it is urgent to cultivate
translation practitioners and researchers as early as possible so as to disseminate the beautiful Chinese
culture around the world better and faster.

Key words: Prof. Xu Yuanchong; literary translation; translation art; translation theory; art of beauty;
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1% A: Three blacksmiths equal Solomon.
1% 3C B: Three cobblers equal Zhuge Liang.
1% C: Three cobblers with their wits combined equal Zhuge Liang the mastermind.
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ML EVRIIE G 3 WA "I A X HALTE 6. X = “S8 HE RSO R
RO, T ELEE = AR 128 N, [l B0 SR sl “OR AT Ui 25 04 il I Jvk it
RO IRATA IR R P S i B SO Wy, R T i BRik . €
FoEAE NMER Fe 8% ( Huading Nieh) FH SR EETF RS « BAE /K ( Paul Engle)
Y “H P A BE PR S “they like uniforms, not gay dresses” ( Mao,1972a: 82) . [n]FH
JCDUE 2 “Ub AT W B, AN B AR AR IR o 33X 2 B ARL (8 0k 4 I =36
38, BHE LU IR R AT & RS AYIRFL . FRIPERL “they love to face the powder and
not to powder the face” ( #l {7 & i Xt 4K, AN Z IR IR K KY) , 5 Wb iz H “face ” I
“powder” By XU SL 3 A A A N — Pl A B B “ml 307 e B SR i R AR 36 i
T8 st DA P A A1 B RS, WA T AR S AR SE N BB IR 13 3C “they love their battle
array, not silks and satins” ( Mao,1976: 38) , BF J& i T i 3. X “HM R 07 /Y
RNBFEE 0 S AME BRI, M2 2T 48, @t AL, IR AE
8
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FLEEXH FREREF—BSMFZFMA AR RE

A C RIS RN I — 2 R BRI BTE A BT 4 2R .

PEI7 NN, PR3 RLZ AR ZOR A B A © AR AN RE “IOHE AT 27 .
XS T AT AR RS Hh s 3 SCRIE 5 SO A E S, IR 5 R IR RIL S ZE K B 7
W “A RTS8 TR AR S R . FR T E A, R
BESEDU AR NGRSO AR AP . BORE HERX A AR IR B K h i
ARSI, A AR LA 13 2 B 3 A8 1A L AN LB 15 38 IR SR 3L iR RESE T
JEOSCA T TS, AURERSIA L IR BB o AR A SO 2 B IR RIS 5 S B e 2 22
FHEZ L, BA 1A O S BRI B 75 2Rl v [T 5 S0 R A 2, i 2 s A 3
P T R e, 2 o S fESEFRATTCAT A EE RS i, PR AT A0 5 B
PR BRI . AR A Gt iy A b AT E , oA BE R S A FR A LAl L 4
BUE AU RE “RAT R IR HERTIR ™ R i A LA — AR — A MRS B, — AR — Qe
iR

RZI2016 4 PG R R M 1T ViU o Bl 5 L BT B ™, LA
REMERBIROBE 507 EE GRS B S5 B W R ARG Y 1
[)A AR PR RS AN FAR: AFSEVFIN b Se A ORISR AR, 2 S 5 A i - R $2
PR B S 5 SE B 25 S TSSO s B AR 0T B A DUAER,
TR ITIE T — RSN A A ARG S . BX B il B A 4
e

Ve — LRI R S0 L AE T B, F AR R T SCRe Y, IR FR A S fe
JE R R TR MBI 205 AR B GL  FR EZ SN A
WFTEBE IS I B ot B M A B, EAT 1 KR A ) AR T T — RS2 AR BE 5T
FIBEPLIE Bl 2 I T =i “VrOR b BHPERTE ™, W] 1 4 [ 4% M A o A i R
S B AR F R Ay BT ST BB I, 7 A R AR S . FIA N,
R 1 AR RS A R BT R B R TR Z A0 38 T DAL IS AMFE HE iR iE 21
SRR IR PR T AL e A, SR ISR SCIL BLRR A1 R A 248 , LT T rp A
AL K HEEAMFE “M 2 78 U2 B R 27 o [, A nl PU RN AR A A
i, FEFRAATT AN B B2 GE R T ) 2T 158, b At 2 IR B S0 oo S B b (550 Ak
A A A TAEE YR BRI EIE , R AT SR G5, XA B
I H AL F5 B AP SCARA N SE BRI SN AT, S M AEL A 2 4 T 5 S Ak sk e 4
SR E T

R F QAP IRA BT T AT, A% Z AR EME A, — HH
A BEREL T SCAR B I AN 55 77, 55 77 52 B 8 — A [ 5 A 8788 i it B Ay 5
A BRAEL . St B B FL A TSP PG 5 &, LB ISl SO B3 R e A 5
SCARSZ A A AT R, O AN TS BB R T o FRAT AR — B /N R
BRSO WG TRk, B AL TR SEIE R AW, o 52 1 K PR

9
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VR GBI MR AR! BIRAT! BURN T RRES 2 AR AR
( AUTRFEAEH 2020 457 A 4 HAEVFEIERF PRI LI SvrEstt.)

SE 3k

[1]Mao, Tse+ung. The Poetry of Mao Tse-ung [M]. Huading Nieh & Paul Engle ( trans. ) . London:
Wildwood House Ltd. , 1972a.

2] Mao, Zedong. The Poems of Mao Zedong [M]. Translations, Introduction and Notes by Willis
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3] Mao, Tsetung. MAO TSETUNG POEMS (M]. Beijing: Foreign Languages Press, 1976.
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(6144 4. L4 & M. dbog: A7 <38 - Hrawm=5H/F, 2002.
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2020 32

B B 5 W =
WA 5 A5

[ IRREK - ERIE F
RFEE &

“BRIOERMAEE"R— I REKENOER.BTHERTHLUE
EZHBE. FRABHUNAIFAREGRSRAZ-MH—BETS
Rk —HARRYE. ¥ XERMNETxMEb 2 Ri0%5
W RME, BUA AR RR T A I MIE X 2 3/ R, 257 4 ds 1 ¢
EER M= . FHETH—HER TR DHEET F510H
RO, @ T EARARBR, EME AN ST H. SEER V2578
HFEGUR, UL BEMEFRRR—F. Bz FRERTULRHA,
TR H RS R, R R R AT .

— ERITIH T AR R E

WRNEE LS G BRI R E A T LR AR R
FE%.

F—NMPFREBEE FFEXZAREEA . JUMHMRIRER KK
/R« I %) 4 2F (Kazimir Malevich, 1878—1935) & B {ER( R
B, BEFHREERKCHATRLE. XA 17F %8 WA K — Mk
P&, KETARA. AR (REFAERENSFRES)ASREFR
BRNEE, TRABRNEE. i, YMANREERERLTR L,
MERGHEELERGR ., UANMERSKAEEAERE L. 5

O AXHEBEEBERFEZRFBREI/RKRA - FREEPEXZNERSUEH"E
FREAFHESBEPERERZL 20T EFLNERLARSULINESRE. BEBHF
FEBENACRENEEFRENRRES! —FECTRIEFANHIRD
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BET—MESTERE, MARRES I RLTHRIES . XOBAR—
KigROEH, 24 AT, BeRiFEi T %58
RURMNEENERA: — M FHER, FREBEEGIREE. S
ERAFASERNEEEX ENES, IREN —DAENIY . BE
TR A5,

I FEXR - GRIEF: (R
(£ 1923—1930)

X S5 4E AT Bh IR B “ = L F X" (suprematism) 8 E &K
ENEE.C thEERITEE R E —R R A RRERU,
XARENIAXHBEROEE. RUANAEXEENR, XHF
A UARBRALUEN—RHR—NHE, T LA R I A A 3
HRAPHEMNERSE, - EANJEALOEHF., Bk, SRR
XS CEFR” icon) 5 LRV E (“E B, picture) BE R XK . “—
ANTRHAR—-EEG MBI MEERRERE . BERRSE

O “BRBRBEAFRA, AFEBZINBI N . EREREN T —HFEN,
BRZA'ELENHFRB. tBERANEXERRBX . ABR-TEFE . REF
B—TRE."S 0L KR - SFHEHF: (= L F X)) (Suprematismus) , { R W E K )
(Europa-Almanach ) (Potsdam, 1925), 5} H Walter Hess: Dokumente zum Verstindnis der
modernen Malerei , Reinbek: Rowohlt, 1956, S, 98, FiE. hEXRERLRFE - #HW:
(MHB R BRELGEEZHA)), R 84#. 7 BHEKFEH KR 2001 £)K.
—i#F
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B RERN, BAXREAXMEE Y ERANAN. " OL 5 45
AHREXHEREEE—FERNESR, I REA“ B EER".
ERETFH . EHK . “BRABRTEHS FEBRTXHAN
B ."?

FoANPTFRRBRHNBIZARBHA". hE(FSRE)
(Poetry and Truth) R T Z R &% L — M A KEEFHNT R
WERIIOH AN, thEBEMESWEEN . RE TH2REEX
Pyl EE 2z « § - BLHyE {8 (Adriaen van Ostade, 1610—1685) ) —1I&
LEER REREAMEENEERE. i B FH.ZRAKEE
CEI TR - kANBEENES, “KREXT . AEEEEE
B IRBEFE-XRBRBZXMRXBHE XM E, REEARK
ZHELRIMEB—RENA I XENEMZ RFORE X
MEBER”.©

WHFRSBABNEIMEH. WABTEEN, RAHZAK
PR, Z 2 AR EERBEHT. ZRBERIANE—ITRED
HAMN., MERZEANEIFAER, WASRAREHNRICHR
MEHEEKENEENFEE ERNE MERBNAE. EEAR
R, XERMABRHROFERTHN: X2 REOBM BN AT NH
SEH. NBELXRE. EENFXRABRHARUZABETH
S, MRECULENEANRREHFPEEN—TH. ZRBEE™4E
—MERANER, HHEH B SHA R, BRATENE-NDIETFH
BlTFRATFRAEENFEE S MR RERH T UREXERND
MEHERRATOHER.

=T gEtE 2 £k B E R BUB A (aesthetic sensitization) % &
HtFAPRFRA. BTEFNER.ZEEMFERMBE - RFH
(Bernie Krause, 1938—)B&EE A RB LT L THIOFREN, HiE

@® @ - JDI/RE(Hans Belting) : ¢ERNBZE: M ZRIIPEEI(Das unsichtbare
Meisterwerk : Die modernen Mythen der Kunst, Munich; C. H. Beck, 1998),58 342 7 .

@ [LkE.

® WA (Johann Wolfgang von Goethe); {358k 5 E B ) (Dichtung und Wahrheit,
1811, I, Teil, 8. Buch. Potsdam: Riutten & Loening), ¥ 520 W. fib 7 ¢ & K # ¥ ic)
(Italian Voyage) PR E “BERIAIMEER N — LB . XEGAMOBEBEHAVBXR".
% DW= 11 M (Goethes Werke, Vol. 11, Munich: Beck, 1974), # 7—349 I, X
%S B% 86 W,1786 ££10 A 8 Hid.
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f£45 € 5 JKBA (The Byrds) . oK [T5BA (The Doors) . #1%) - i 12 (Bob
Dylan, 1941—)#1F774 - "5 B #% (George Harrison, 1943-—2001) % ¥
THRAEERF. F—RK MAERFRENTAEZERI T -AEHREF
K, HRORZFHXARFPNEE. hBEIZZ N, F—KREEIU
AR BN R A—— M EUBRETFENREFENFEE. XM
U, XRE-MSARERNEE. ERTEDROETF ABBH
THREXMHSANBRNHENERRAERSEEAZ‘THE".Q XA
BEX L . FXBREEATEHEANEHF —TEHERI, XRCAFRFEL
R AERPNBT . REHEEANAZREST FOEE. XBERNZER
HENAREUEZR . M2 EREROFH HE.

L EREEHs

SRR : TR ARKBR SR, AR .
BAIFABRNERNFRETHEAEEET RN ZRNTIEZ . B
HHRFEIER R T HE X - L#)(Gustav Mahler, 1860—1911)38
T —-MREFBHF. 1886 £, BEXHGEIFE - KR (Bruno
Walter, 1876—1972) 2 Bl 4% 4 BE 35 3% H B ## ( Steinbach at the
Attersee) FIF D), YMMIAERUNBEELN, S8 . “/RH
EHEXEL.REEBENERET  EE#TEOH T8 HE
=R T X2, BRI /R LSRR SR X 3 6l
F—RERERERN—ETE.C SHEENN, ZRFTLLAAR
HE BTN EHERARREZER TRLDAKREER . F4EH
R ZRBAUNE N EMEENRAEL. MARAEELEBDEFY
31 1

LBE(E=xmi P T ERE P ENMLEMERIHAR

® HRARE - 7S Hi(Bernie Krause) : (A RNEHEZ R : EHARFZHIH
FEFRRIRY(The Great Animal Orchestra: Finding the Origins of Music in the World's
Wild Places, London: Little, Brown and Company, 2012),

® I - DRE - IES /R Jens Malte Fischer): (i %k - ¥—RENNHEB
K W Gustav Mahler—Der fremde Vertraute, Vienna: Paul Zsolnay Verlag, 2003),% 289 T,

® LDEREMARATUEE-FEREDEREREAGLA". BL.E341 R,
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B, MARETMAEBRENEREN. ERR“XIMERF
BEHN—.: BER. EFAHE”. SHH.“RERBRITFEHE,. K
SZRAERI BRN, ABA T .. HHRNEK, %5, BFAHN
HIE KR JE R BT fl 45 K OB . (the great Pan) OB —FH, 5
PRBURMNTBERP T IaNBERKENESE . BEE,“X
MR, EH— N BEBBERR - BRER T, BIRE A E 8 o
BE"O, IRER—T, BRF bR U F 6 D8 Ar a0 3R, fE R 4
AW A= alE . BRUNRE—%KEHFE DER. EEEND
B MR RUBIKEBRE.

DR &y

H2 FfrimEsEHEEHTRLA A3 BRUSINHER
W8 (1900 4E 24D

BESBHHEHREA-TBAEAMARENTRKERHAEN. &
BigH, RAZTHBENENS‘AMARERNERFEAE -1
Br®  IWHT - IKIRHESERE (Hans Wollschldger, 1935—2007) ¥ B . “E
TRRXAER F—, AEENESSNF KRN ESRE T 7O

@R EHHEXK - 81896 11 A 18 HEHREEHE - B 4% F (Richard Batka) f3 %,
ROEHTE R - DS M Gustav Mahler-Brie fe, Vienna: Paul Zsolnay Verlag, 1982),
2 180 71,

@ #H1A% - EF L (Herbert Killian) 45 : (A - RE-DHEIZHOGHER - T
#) (Gustav Mahler in den Erinnerungen wvon Natalie Bauer-Lechner, Hamburg: Karl
Dieter Wagner Verlag, 1984), 55 35 1.

@ DUW - K/RRE¥HE (Hans Wollschlager) : (A BH TN B SIS X - DL BESR
B973 B} (Notizen aus Toblach zu Gustav Mahlers Spatwerk, 1986) ,¢ B4h—Fd . S
I - D¥hEIREF Y Der Andere Stoff: Fragmente zu Gustav Mahler . Gottingen; Wallstein
Verlag, 2010), % 336—346 T .
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ESHAMNXAREA L, DHREEFE R A TEFNRA.
ZREFENEENUEERHANEEEREZRGEE LS, SHE
EECARZRFAEH TN, RESHFOEN TR, AR
REFHEEN—FEHORERERRE: AHAeERM,
R THECHEAUXHER: EHEA AR, ZRK
PR LR A AR (agency) , Bobfb B R R R —HS.H
HrZ2E. Lo ett R —atla T — R, R 5
FEA, HERAESI XS H#TAGHR. SREXEEABATHERE
FEA .

BBEBALE - RMNEL e T ZAESHFREXRRZNS T X
Em—ERIENH TR (SRR ; BiE s TR AT 193]
BENREE; KB AN R GEE R @8 Y TR, 82
St AL EN IR (BE); KER RN E b # R R
EASENT (DED.

=, BE5RK

BRIMEERFEXEBRN B —REHER., YR, XKFEH
HREA— Bk, MREREES,

2 LA R IR E R & - 5 % B & (Piet Mondrian, 1872—
AORNERRERBKEENEERER  EXGARE A . KL
EFEER . EERREYHER L, REEHERN, EE/1RN IR H
THSEHEHRWELN., FEBZOEZ R AN RBELEINZ, B
HRRT FHEGNENRES —XERMNENNAGEEE R LR
ENES . WRABRHESEHIBEN. BERERRLENAEN
A RAT A I E S EREEE TN L E F A, RZ & F
HWECHBG®REY,

XEEXEENARET ARG —NWHEA T MEEEES R

O HHBK - T 1896 F6—7 ARELEEE -5 - KFREMH (Anna von
Mildenburg) ) 4F , M{E L - SEHOEH), 5 164 T,
® [ELE.#E161 W,
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Ba FREBE. (K. HHWEN928) HEHS REER.(L.R.E.®'H
B »(1928)

HERRNSFIDANRLELRALE. REERXEECHLEERNF
= NBNERN. XEREIHESELEN. XBLEHAUKEE
MPFEHEARZF G ENER. REYAMDARB M1
HA R 2 e i SEBR O A R 4B I X LK AR FER A RE R B 3T
AL

AT 2 AMB B XA ZFLEXETTE - =8 (Giorgio
Morandi, 1890—1964) Fjf#H U {Et S BB AT E. ANERH
BT ER. TR TSR EYRFigE—&, REEE—E,
MAIERE—E. ZEYMEHE—E.EAMNGREXIRERE—E.
AATRTEAE B 55 2%l B L A L RE A L (B 58 SRR . B R E SR AR BR ik
AR ERZARE, REBELXEENH K FIORHTEF, MEZ
R = F R F.

RATREFMEFIE R E T LAhEN R B EHITIFR, T FHHE
BEFHRHTLLAENNEEMLEE. BAEE-—BNTR—
TEREEBAN. AN, ERFTBHARSN—F &3 2R X%
LR RENESEFAETER —BM. ZEMALERE . K
EMidefhR. —BEHERE: —THRSHNE,. F—FAE

O BEE . FANEFBLFUARNNEREEMHSEE LN FEECEE
S Y F IR X — . B W B3 . (XL Y(Asthetische Theorie , Frankfurt am Main;
Suhrkamp Verlag, 1970), — ¥, fFF XS DFLE: (EFEL), FHEF, WA
RiHAR#: 1998 SR, —iFH:
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RGRIEMERE ERERRI - FHA. FRXEBRAULCHE
BRZAXASEER. FRANMBREZERIT 2 ERERR
MEEE FURIERINARE , XRME I 4 XZ2EERNARB HHE
HEHEE.

B 6 e S, (B8 B 7 T - B, (B

EMMEEERERFARBER. o, BRHELZFARAN - S
FIIF - B /R (Rainer Maria Rilke, 1875—1926) 754 & 3 BB i & K T B
) (Archaic Torso of Apollo,1908)—iFM&5RIBHMNEFZINMET TR
BERNEZLMEA, MEHEEMENR Y RIPEEXREHEIN.“AH

BB R T LA & IR M W AHHE, RS AR .C X

@ Hi#3F - KAD/R(Stephen Mitcheu)agﬁﬁfnq:xaga&xﬂamﬁ — R

We cannot know his legendary head
with eyes like ripening fruit. And yet his torso
is still suffused with brilliance from inside,

like a lamp, in which his gaze, now turned to low,

gleams in all its power. Otherwise
the curved breast could not dazzle you so, nor could
a smile run through the placid hips and thighs

to that dark center where procreation flared.

Otherwise this stone would seem defaced
beneath the translucent cascade of the shoulders

and would not glisten like a wild beast’s fur,

would not, from all the borders of itself,

burst like a star; for here there is no place

that does not see you. You must change your life.

BATANE A2 R Bk 8

PAR iR K RBMINR . EhRHT
MBI AN,

B—2AT REERAENE .

BE 2 JMRRING. S0,
MR ik ANRERE, B AL
F—-4MKRF S F g R
HS4RBREQBHEND L.

EU.XREAEXBLERRGHR
EfEBLERNRAROT S,
EFASNFENEENREL.

LY N SN pUR i
R E BBt E . EhmsEMEpa
B E R — A ERBCE IR AT



136/ (AEER)E 328

RKEFSHBXABVUNFALTRBEEERES - &% (Friedrich
Schiller, 1759—1805) MEXFEBR B FAHZ KX - i F % & (Joseph
Brodsky, 1940—1996), F8RH TEXFNEZREKNBEEXTE
B“EFRNER"NHRNA: FRPNZRAEMEXFRRWEMNE
EMERNZARHEENL.OTMAER - P XBEEEZUNNRFHH
“CEFEZR"O,

. LB —RTRKHS N HE

EVEEZSHLSEH CARARKZ BNELR 2 E, BB X
R R

ZREANELBTEERAZKKNALHERITRMNSHA
WEE AP M FREDYRFEIRFHKBEEIAN—H, A
RAFHEHBRBPNERAN. AXZREWMHERAAH H IR
FWEBREVGE. XMEEHT 913 £, YNEEHZRKXDE
SR« ¥ ¥ (Marcel Duchamp, 1887—1968)3E B IS S HGIFE T & &%
CHEBR=BN T %K), Erratum musical, 1913) 2B (=4 FRER XK
1k Y, Trois stoppages étalon ,1913/1914@) FHIN Z REBEH. &
fthER, RH LB LERH LS ABEE, B4R A X5 & E
A, R ERET RN BN ZRE N ERMRE TSR EX

@ [EE)(Friedrich Schiller) . {EH F 82 (On the Aesthetic Education of Man in a
Series of Letters) &H £ H1E - 125 /R (Reginald Snell) % (Bristol: Thoemmes, 1994),%8 15
HEF.EB0M., FiE, PEEAS LG (FXBEHM . BE EANF, LBAR
HAR#: 2003 SRR, —FHE

@ #Fk - % F E A Joseph Brodsky) : (R MM HEI(1987 i I RICF R I
37 )(Uncommon Visage, The Nobel Lecture, 1987), L4k - ¥ ZR(EHSHEE)
(On Grief and Reason, New York: Farrar, Straus, Gironx, 1996),% 44—58 W[, X 5[ B
AW, ““HF R RNEREEREEENS - EHERZUAHAR —DBERE’,
ERAAXRFR HAR—VHEHAY BAXEPHENBBEARMN. FEHBEHE
JLSR N, BEE AR/, DEBES, BILRH T ARIHEM . MUHNRE -1 E£H
mIEEBERE.” }

Q@ HHMA—KELETZR—KER,FEEEYREREE TE.
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ANERRE.D BT S, AL B AR KR T iXFH &, 4B #
IWRBEIXR—FEEZE,

A HHRARRBEEIRKN A RERXKEE . MEA
HEBRBZXR—FEFAXNER. ANNIEFEEBLHE
BR.AERNMEM. BENRNESR, LG RZIVEMENE
EYR—MA s R, BRLE.BEMRRUVGE S ZERME, &),
PEBEDPRBEMNEROHAPEEEEN—MEX”.? B L, 4K
B & e AN IS TR B T AR M “ L8 R A —AMRARR I @ix 4~
REERY, ARNAXRBEABHREZ—K. BINTRIEBCEHE
RAAEIHRER, MRBENALFENREIERZLETHIEMN! &
TTEBN ZE BRRSMAERE TR ENVUES TE LS RIFAI, A
RBBRAEF HRAEFRR BT LEMIMEM. RITARZEEE
W B iR, N ZE BRI 2 ARG . EREER
T, AR EBHGRBYEN L. AMAFTEEE—SZAERL
SERMETS S LFPE 1A AL B, X RER MR E N
BT, flm.EEBEERBHENASTREIMEN—EMT R
MXABFHBEBEERR., (o, EeEE, pERERF k
PMATRESLAXWAERINSE. B, FINBEBEETHER.)

EAMRT AR TG TANERER Y 20 HER AT F

O HHMBCHA-—MEBERENAREARATEN IR “BHXEMORREELRRTER
NIFRABS  EXFHAR—FEENZAER . BEIERXRRN . EFET —&HE—
—HABRKMSEARAMANELARESANER. BUANHRGERIBCBRERTH
4o REFTHNK, HASEHAHIHES . XMERAREBEZREE. WREHRA=
AMRENZLIRBEEAIZBHHENE-IES."5BFNEF - F E# (Arturo
Schwarz)%R: (¢ HE/R - H WL EIE 1 H(The Complete Works of Marcel Duchamp . Vol.
1, London: Thames and Hudson, 1969), %8 128 7,

® LSDER - Hi¥ (Marcel Duchamp) : {ZEfE: fb—HE BRI N E Y (Die Schriften; Zu
Lebzeiten versffentlichte Texte) ,TE/RE - B ¥ 38 (Serge Staufler) 45 ( Zurich: Ruff Verlag,
1994) .8 97 T,

® XBREFINFTF. EABEZENE-ANTHZ2—B2E.AXENFEHOS
BHAT X8R, ABIERMASRECEHEHR . B RA TR —B0F
KA 2Z2—)e WNETBNIRARERTRFAGF. BEERTRINTZTENE
YR, IRERIIBFEREYAHFNAERIYRERNARFR. EZ46F. £
RE— R AERFHEDERNERER, K £ & (Pikaia) —MEFE NS ——EF
TR XEMESEDIM(EEMEAWIIHNAIOMNAEELE. GRRER EFRANEMERE,
HEE SR ELARNETRA BNBLAEHE.
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RERMFFRHN—ATEFE. EEFEZARIR(The Art InformeD) [
TERTEABHEEFEEZ X EEKIL - 55 E IR (Jean Fautrier,
1897—1964) . EEER HEM K RET (AR /RBERE - BIT - KR
KK - 87 /RE[Alfred Otto Wolfgang Schulze i £5,1913—1951),
EEER.BARXMKERIL - #773E(Jean Dubuffet, 1901-—1985),
ZEMERAET XL EHKRMATH - B 1& 5% (Jackson Pollock,
1912—1956)F A IEEA LA/VBE T=H. FRIEIR(The
Musical Aleatorics) BEXE A BIR TR FRIFH R AR - I F
(John Cage, 1912-—1992) , i EHEER . Bl BEM KX KRR - HIZ
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WAL, RS HITTEEm R AR Z9EAs . ERE . TE - Roeddi. R B EAEANTH
AIIMELENE (255, 573-574) « fBRJDEAL (MG “4F  “mifsE") o e (i word-
ing. his own. highest) . #ft ( 441F) remembrance #ai5 yzhin] “IZIH”) 3 FpeiER b —HL
i, AR AR T AW, IR HTCEE R A S EZ .

2) EFEHEN] . XEXECZ BINESR . ARSIV RN T F AR5 B BEIES 57 A1
PERR LT, 3545 R MEAGE & B A B Y B AR ZOR (2R A 1996: 14) o« FARSIFHZS
BAGED, B 2EE. F5 O BRIE. RE, ZIENARRELERE, 58
SRS H A S SRR 10% . 22 5535 W AR IR E h i SR AR E, B8R A
B, GREFE) P20 (AFEERNSH BSOS ER. WiFs) 5HMScF=zZ T
4y 45 433 : 500 000=9. 1% . ARG, FCHEE, EEMNASEERESI 2. H
FRTEML NS Z 0], AOURA 22K R Sk, mHA WS 8322 2 b

3) YIEUEN . XOEXSEECHIECRICR I ERK . ARSI RSS2 5 #5088
Y, 53XARUAWG, S0P —8. — W5, SESCRTTmT A SRElE, HA
ek s, MBLAENPE. JRIl. BIK GRZZ) SN SCik A B, #52H
SRR [ MRS, FEE YIS, BRI SCE, BRI R RSO , H IE ORI
il o AR TR EASC BHEEGR#ERE, MUTEFES RS MEE, 251 FHEoR
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BR, WERICHE GRZE ) 1986 AFE M T A, HEWR T 83 WIAMIE 3¢5, Hrp 4w $g 1985 4.
1986 4F- H hit 1) F5c i A1 SC SCRik -

4) fAIGREN] . XORPESCHCEZORTE R M LR M. EEZR S RiE, Hdh S
WA, AHMLAUERM L, SCFUOFURTTRER 4, S0 e ik h
o BIHRZEEES T, FIHREBAEAERIITH. EEAERRIUESCAE X S BB, X4
KEIC. RRBRKANE, TEFESFEMRARE. B8, HFEETESF (22 ns
2009: 210) , MEIGIER . F AR .

4. 2RSBIFHHE

WRATER, SHEAREE, SEAME. RICRIIIS PRI ARG S 3T T
TEER, BEOEME S KT ‘KT 9.

1) = K7 KEEIRSC, RERIESC. AR (JUHAEASGHERMGE) HEEREE,
SRR RIS E N R Z M. EH T &I N AR R W RE, #a M “fhE”
PR B A O E S SO R R, R ERIRAE GRES%D) Th S0 S0 b
Ve YR OC R BORAE I G 738 X0 3 [ SO AR Ge i 152 25 LA K7 52 285 0k v ) S A 1) I 2R 55 i
o TEARSARNE . PRURIL A BRI, FRATHEZEXSARMOE R STk TE ] Ak, %
JEIFCSCAHRHA R . ARFETE VI, BIIRERT 00 S F BRSO B HAE & LS &
K, DGR B RS 5 SRS B3SO %5 T AR R A S 1R -

2) ‘K7 XAIAC, X451 AR ST AT A B AR A0 A SR At A BT 5
BRI EK, I BB s ss i (frde L 2002) o« FARSIFENE NIRRT, (54
ANZFRBMEHEZ R, B B ASIFMASEZ Y, SOUHTFEX A S 3 S W
WS, FFAZEX A5 S SIHZ MRS, AU r S A
AL BEHIEERBER SFEN MRS, KRBT EE IS U R ) L 4E
HEANHEFT BT s S s . BRIRE GRZR) FiE P FRAENSAASE, ZH—
FoCHk, EE RS AT REAER LA, AR, LHME (BRIERAMTHITEZ
W) BRORPRSCS IR SCIE S RAMT . ORI & o A R R B AEAR SR, 1EE D
i, BRRA TR BIEF SN, F2 R T Ak e “AE.

3) W7 EEMER, HEHHAL. SHARSVERR T SEE AN AL E R A
FIEEEZ AN, PCERERGENE (5B S0 S5 kg SR ) (2015) DL AR
fhy IR e B BAR R A, SN SCEAER N S R APA. MLA 5 Chicago Manual 45 SCRk A% 2.
BRIRIE GRZSE) R EZES KN A5 (FSUER EEEMEER) +5 3388
( "B 5.8 5 5o D7 %) H0F (ESIRBUERBIS, BRRUGETES) £
JRSCHEM AR JEE (CRAIESUNS R, A “Fies ULy S0 Fe 207 Fh5iR) =
fIEY. BMEIEES] R, E%. A XTHRSE S fheAl., KBRS E B mT
“PET, BESCmEE B TET R LS, RPLE, S2ES0, ME VIR, B 7
“HRUGVGIE, OHEARE: medsE, AR (1) o TTIREIER S, R ICER T
FW RSO AL, B AR SR “ORIPEE SRR, dniER ‘B Ik IRE " (@
2014: 15) o —J7 0T, VEEBIGFARSEAEVERN BHAEN], BEX I NC R, XoriE Bk
5518, FEAFEAEAR: H—IrH, EEES—H TRMIEES W EZIS s e
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SEARSEIE I H FSRBURSMNAR . HE S EARI AR k], RETE T B
b B St RSB R Al , R ERIRIasR 9T 7 FRARM 22 fh i) S8 aL
B B FIRATER NS ARSI, NGRS RN RN AT 2T W
BRI g, BRS HAh AR 2 R Bl IR A FriRAL . P SCFRANR R B 2R S A
FiE—SHE (2%, 24F2018) . F, RIRHSFLERB I ARNERSFEMRTIEAT
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% EIT i%%%%%ﬁmﬁx%ﬁ%ﬁﬂw*ME% B2 NN TS N = W & SN
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[10] RWAR. WEEBLER R “EM510 U], 20Ee, 1996, (3): 14-19.

(11] TR . A A X E RSO a2 0], IEFSCFER A, 2002, (4): 10-14.

[12] SREEZ. WESCHSESUE T M. Rifg: & B R RA, 2004

(TSR 5 %)




A% E4% AT AN B
2018 £ 7 F Journal of PLA University of Foreign Languages * 159

Abstracts of Major Papers

A Reflection on the Translation Variations of Bible in the Seventeenth Century of China, by FU Jing—
min, p. 1

Based on both the documentary reading and the symptomatic reading, this paper has reflected on the translation
variations adopted in the Chinese Bible translation practice during the seventeenth century, aiming to answer the
following three questions: Why have translation variations been adopted? What kinds of translation variations been
adopted? What norms have the translation variations conformed to? The author argues that translation variations are
actual facts in any translation, and they are feasible and necessary approaches for a new culture fusing into another
culture.

Category, Contribution and Definition of the Translation Variation Theory, by LAN Hong—jun, p.7

As one of the representative translation theories made in China, the Translation Variation Theory, which has
already had a history of about 20 years, has been exerting great academic influence. The theory, as a new endeavor to
reveal the nature of translation, deepens our understanding of its existence. The major contribution of the theory to the
discipline is that it conceptualizes and categorizes new ideas of translation, and thus develops a new dimension for
translation studies. In the future, the theory needs to better its definitions of some key terms, and to clarify its
theoretical goals and orientations.

A Study on Academic Reference Translation—A Case Study of Qian Zhongshu’s On the Art of Poetry,
by YU ChengHa & WAN Guang—rong, p. 11

An investigation into Qian Zhongshu's translation practice in his On the Ari of Poetry indicates that his translation
variation far outweighs complete translation and that reference translation is the most frequently adopted method by
Qian. Qian’s translation practice helps us gain a clear understanding of the nature of academic reference translation
and its functions. He sets a good example for us to observe the cooperation principle of academic reference translation
and corresponding axioms so as to follow appropriate formats and norms on rational grounds, to our advantage and with
restraint.

On Extracted Translation, by REN Dong-sheng, p. 16

The paper proposes a concept of extracted translation on the basis of quantitative analysis of extracted translation
of 8 novels. Extracted translation refers to a series of strategies and methods that aim at enhancing the general reading
effect by deleting the trivial characters and minor plots that might be unacceptable to the target readers while
maintaining the main body of the work, the basic plotdine, the style of the works, and the overall narrative structure.
It consists of three steps: the abstraction of the original text, the harmonization of the abstracted text and the
enhancement of the harmonized text.

The Relational Property of the Mediator of Metaphorical Categorization, by GONG Yu-miao & WANG
Yudiang, p. 25
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1% - WWESH . MR - FHE.
BRI - RBRGERHIES

[N - F% ¥
wmkiE B W ¥

PERE -G ARRFE AFIRENT - KEXKA N
EoA #RR - FFRABF P, EARRE R E T4, &
MESANERTHAARRAGLEA L, WENAADTL KMEH
TEAERBE, ARASEARFH LI RS2SR, FFRAR
FATLARFPTHEMEOER 2R 4L KR 6 H B4 5251
fro ERARBENTF—HELEADN R, AXLFRFTHEREATEXR
ERTFTHERG@R, AELZAR. XAFPAR LIS LRRAOEALAL K
PHABTPERHOALER, LOEATZRBASFIGLR, it
EXREIBREEDWHERERVUELRZ, L RLEUN AR LR ESH
K2R MELREFRAREAAG L RARBLIERS L R4
HHEEF. EARKERA P EARIBETHFTARARBAERZ
P oRXETREREERFEGIFRAEL TS T EGMERGOR
Fdrz g,

KW ¥ o LEMA ME-FEE RR-FFAR L
R 3L+

AVNEBEEW#W=UEETERIIF - & i Fl (Monroe
Beardsley, 1951 - 1985) .f %k « 4#E (Arthur Danto, 1924 — 2013),

BB « RF/R(Néel Carroll, 1947 -) I Z RK#L¥. MIEZBE

O AEXNEXESYUIGKETEHIGMBRT - K4 (Curtis Carter) FE“PIERF RS K
58" ERFRFRAT TS B|PERERES 2017 FESChEER EASF,2017 £ 10 § 20—22
MHMERERARSW NIRRT . RSB 55 B AR08 2 A5 T 208 1 DR
#HR! —FECITRERI“FE"NERSIRE)
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ERPRT 20.21 TR . BT —RARHESH.C

HER, AR EE S| TS EEXNKE, EEEZ KA
RFEHRHUXA L LLEHA A E.KRZREH T ERALBTTIMR.
fIEZAREBMBEEEZ T ERAEE BEOAIR: o fl Wit
FRAFRREMEMZARER, HEMERRZR, £FRUFEK
HEMERRMRE SHE. hNSEXNE 2B LN RH FTEk M E &
F ik, FR B EHEANBEARME. LEHAHTCEERME, K
BEEEE(E K YR E (The Nation) IR ERIFE A, FBRE
CERIEIArt Forum) (38 B #t1¥ ) (Drama Review) A HE R T Z
R FE Y (Soho Weekly Art News)ZFI¥8 e A @

AXT R ERE=ZMER . #d . BEMES. #IER
WA B MEMMKEARR ERERERPO A A EENRE
FHAEL AR RE - EZ REN B AR, 2R TN —
MEEERR . BEERIN TR ER . XFEZARMERE RN ER
RANH. HERRERERNBFTZREONE, ZRAMFERIEHHVE
ARERUAREZSEHEAREM.

HFERN —FZARBHHFABEBREANET? IETELRES

O AFEFH=ZMHERTE - WEHH . FE - A ERR - RPREOERHM
W AREETEREARE L . BRERNE RSN ZARM I E BAXEHEER
KH8 - 7 4% (Benjamin Buchloh,1941 =) P& /R - 48 A5 %¢ (Hal Foster,1955 =) . Z M - 5T
%5 Hi (Rosalind Kraus, 1941 -)F A2 5WERTEE L5, R(BER SV ZARAHITFH
E Ak # 3 (“Roundtable; The Present Condition of Art Criticism”),{+ H ¥(October) , 2002
fE55 100 §9, 85 201—228 T HLENA . FHE+ B /RS EEE EAITERBEN B T 5
HEFEAMRNNGTEZN HEFEHAETHREN AR PRFULEWHNFERZEE
XEAHBEMEX MBENEMRIFE. AXBRLERA=ZUEERNT R, L QF
EEERERGRONESGE EMAERT XAROER SO d# T XERN A
B.hATES T - T 4198 (Harold Rosenberg, 1906 - 1978) . W 3[4 - MK ak
(Clement Greenberg,1909 —1994) B & it -+ ¥ # (Barbara Rose, 1938 -) . Bkik - i
(Linda Nochlin, 1931 -) \BEZ3/R + $HR74 (Cornell West, 1953 -) S EEALER KA, fb
MAERARRAEMMI L EMROBEANEZ R, DR - FHSE R (Wi
Fenstermaker): { + WA B ET L ARB R L E Y (“The 10 Essays That Changed Art
Criticism Forever™) ,{ 2. R 25[A)Y(Art Space),2017 6 F 14 H,

@ AREEER,EMEIRAELZARME, (HER QLRI (The Aesthetic
Point of View: Selected Essays,tb B R F)RR BT /R « Bi(Michael J. Wreen) 7 2016
£1 A58 —RENFHE - £ (Donald M. Callen) 9/ A U5 R 18 H , LT H #8030 i
REAR#WEMETEERIL,
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TRENHR: EWAR.FENBM., HFXNOERBF RO R
it SR EEENEIN. EHARRE. Al EEE
B, XEEFNEBER AR ZARGNEE . ERNEEURFHEKE
BRI ENME(BERE FAN . BESEL) . BRESHE
REEOMTIEMED. ERBREPR RE ST ARET.FF
KRN RBFEMEHOERS , LRESUMNE., N TFAREZRIER
EEANHEMRE AS8 - BEX LR RS IEERER,
ERETHEROZ O, EXWRFENHFRERA—-BERHOEKR
MEMEXREXEEN, Fla: shE . RAE A= FERE
HER AERME—-MEBARNRXERE. B, fERExE B
K. BBt —XEREBERAEA -MBE hXFEER
SR, BRAERPENMPORERN, EESEHOMEHKLE
MelEHrnEEEA.

BRBEALRR, RPN ERMTREE S HRNLEF IR KE
RBCATEMBMA . EEBRED, MR AN E & LIRS ESM
HxBNE  HERAEMRBEANEFAEXTMEHELMNRZ
W, MRREEHZARENFIERIES - MRS ESERNES
SNEREOAE 2 FRIAEER R . TEDN B IR BT R B R (1937), fiE PR &K AT
REFE MBI R ZE R Z AR E 4, QIE BRI X 37 4 R KRS 8 38 % 57
Bk, AR 1930 ERPEHEITFNEN N — AN S BEEE. KBM
RERE PRSI EMABK R MRBECBAZ—HLIHET - 5
{838 (Doris Humphrey, 1895—1958 £ ) B¢ 2 7% 2 5E ) (“The Shakers”,
1935 20 H L REMNR BB RBEEE, 19 H L ZHEHERS
UR” B3 & SERR .

AR RN =MERZ — AT EMREXESSHEZARER
A RGEF SN, D, FNBEEN —GERBHATHEEHA,
DHERELZRER EO RS SR EES, RIRE
AL ToME B BR AR AR I, DA B R 18 AR Y 61l 15 1 A 2 S0 Bk i, HEO
KRN EEBAMMBERERE. EREEX L HAEENRETX

CWEHREEGEERE RRLERL Y, HHXHRERHL,

R, ZARMERNESLARAKA RS- EHE TR, XBETA
HEAL. . ZRAER(MBIR. R AREXMEAREXE) EH.
—MNRENRERSHAXRBEANZ L LB B RBEE, B E &
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FEZARBERFRMMEERNXR, WEHH. . RFRE
EHAT & BNEEEL MM Z AR FREEEEZELR.

ZAMERN FEGRAR ZREERETRAR T ZRAERT
fERBAR., IXZAR . ER.EEXNAREEEEZRAELS
BRESNHEARR  hEENZRAPRINER. #FXAEE
S25ESHEFZRAUAELIE, BARZUNEEMRFEENERL
AR ERFMBRZAER AR R E L LR ERCELER
B. B, ZRAERBXHRUEMEEIBEPHEEERRBRAERZ
FMXMFEEEREAERTFROMPRE B, K EN T REE
BT K Er .

1. (WM AH T Kbt

EEEA R BEERZFERLSARAER, UMhE W. K. &
MEEHE (W, K. Wimsatt, 1907 - 1975) B)& 3230 S0 B BB R ) (1946)
HFFoe . AHA R T HXZ RIS EE, B (X2 #iF
/% 8 ja) Y (Aesthetics: Problems in the Philosophy of
Criticism, 1958) FRff{R4& - £F 8) /R (Herbert M. Schueller) & 44 1)
CEEXHR: ZARMFESZREF I E Y(Aesthetic Inquiry: Essays
on Art Criticism and the Philosophy of Art, 1967) (HtPEBY BT BEM: )
(The Possibility of Criticism, 1970) %, LA R TE 1980 ER EEH—
AP EEESYN,Q

tL B R FR B FES KN MREAEMZ RN SEEBR#T
EMRXEK.2 TN LUBEBRE)-HEEHPT EER. 8%
B EEER RIS BB E T bR F 72 2 Kt R 98 0 2
by, thEMENE X EESER.: HEHe LK E1E)(“Intentions
and Interpretations: A Fallacy Revived”, 1982) 4, & HFE
TN ELEBENOMNA . EREERI‘EAAEEERD KRB EB

O WEEHAXERMENSE, FR P - WJEWEF £33 E B F ) (“Bibliography
of Writings in Aesthetics by Monroe Beardsley”), 1% - b JE#i#) (Monroe Beardsley) 3% .15
TR - Bi(Michael J. Wreen) 1 498 - £4 (Donald M. Callen)4i: (B E MR A ED
(The Aesthetic Point of View: Selected Essays) {Ithaca, NY: Cornell University Press,
1982), 85 371—378 W, :

® (1% + &5 # (Monroe Beardsley) . W, K. IR =% (W. K, Wimsatt) ; { B %
R ¥(“The Intentional Fallacy”) .{ 877 JE W 1 ) (Sewanee Review) ,1946 £ 55 3 HH, 5§ 468—
488 TN,
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BRESNFAR . ZBOERNEZHN B RFIHNIENAS AN,
th—HARNHWEBRZAREENELIRET M ZRBUWA—FR
i, — M NITAREN, CIE MM R R AT LB £k . &
RETFZEAREES, MEERRCUEZRERHWEZRESD.© REL
EHABRNE#FIPEAZARER, BMEERREZLER
ARNEARREERENER. hEFREEMREERNIEEKRY
EHE XY “An Aesthetic Definition of Art”, 1983)H, AN EARK
BECFEEXFER“—HZRRBRNT 1L EHE % X ME ™
ER70, EXB,HXFEACLERANKEBFREEFRTmMERER
K Gl 7= (B 2R &) B o 3620%

BRLEHAN AU ITFNRHARB TN ZRAREENE
B AR —AHLOFHE WFRMARPEEEN - EH . BXTZ
ARBEMEENXER., MK R EEDRNRIBINREDRS
B REXZ¥MMIEESELARANES  BEMEEREN G A
TE"CfE 4 E MR ERMITMELEN R IBH: “HTF—-RREN
HER,REBEABEANAKBEEMEETLB R T ABEH."OR
ERHIRLTNEZEEAZARE R, HEZRER 5H 7 K #
SRUAREANEXZERNRZMZANKSERRA. 4R, Z¥HE
B R LN A EE 2 AR VR R R 8] R 0 DR, 4B dm s “ 4t

® 1% -« LLEH F (Monroe Beardsley) : { A SRR HH# LA81R)(“Intentions
and Interpretations: A Fallacy Revived”), i % /R - ¥ (Michael J. Wreen) . Bi#1f& - £
(Donald M. Callen)4g: {8 ZW A LW I The Aesthetic Point of View: Selected Essays)
(Ithaca, NY: Cornell University Press. 1982),% 189 1.

@ HTEEEF¥ROE - BT Uohn Austin, 1911 - 1960) IEEEF¥ KW - ¥R
(John Searle, 1932 -) B3 /e b, “JE J T A" Gillocutionary acts) R AIEEH & . f84 BMmEk
% (declarations, directives and expressives) 7 N i 5 81T & (speech acts),

@ RO.H194 R\,

@ [NF - LE A (Monroe Beardsley) : { A BIESFTE X I “An Aesthetic Definition
of Art”), Wk - MG « B4 8 (Hugh Mercer Curtler) R4 Z R B H 2723 (What Is Art?)
(New York: Haven Publications, 1983),% 15—29 T0; & - 3t % 71 (Peter Lamarque) , }{f
1B - MEE - MR (Stein Haugom Olsen) |{: AXHEHGZRE X AR XE—a &
#t) CAesthetics and the Philosophy of Art—The Analytic Tradition: An Anthology)
(Malden, MA; Blackwell Publishing Ltd. , 2004),% 58 7,

® 1% - thJEH# (Monroe Beardsley) : { 3%, #9155 H 10 6] B b (Aesthetics and
the Philosophy of Criticism)(New York: Harcourt, Brace and Company, 1958),% 4 7],

® RFLE.#®5NH.
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FRERFENAERFENRREERAERZ B RO

EREHAEREN BB RAEXEZESZAMIFEALT 5. HWPER
ZRAANARARTEEEZBMBN T EEE. EXMHH, IERK
FRIBEIREBENEFELHNEIHRHEEERIIE?. fd
fhth AN -+ ZFEMRBREATHTERREREZNEUTER A
RE .

2. Frieth L Kkie

FHEEZAMFE S HBEENTEEELTR(IEHNET)
(The Trans figuration of the Commonplace, 1981) .9 fth7F 45 @A
TEXZEREEEXANMARHET —MEZRETEE S HHEE
WABAZREFMLENSRY, AR XEBREETHREY &
EARMIER.

H T3 Z AR D, FHEAE 1984 £ 10 AN EBE(ERIZ
ERZARERAEER 2009 ), FHTHWOBREREK. hEEZEMNMN
BERMEN, MANT HXEER % /RIE/RE - 1% (Fairfield
Porter, 1907 - 1975) X ER W E X Z AR K FMNRE - ¥ 7 (Donald
Judd, 1928 - 1994) 1 A 28 - M1+ 18 E (John Ashbury, 1927 -
2017) % AHRHTTH,

FERMEE L, FHEERARH— O A8 T - KER
(Andy Warhol, 1928 - 1987) B¢ # F #& & 1 »(Brillo Box, 1964) /™4
MEXZRBFGHER. RN BEBRKBRITEFNAX 52
R 5REREUBHERENIEZRBX—FE.Q thiE(KE 5K
Y (“Aesthetics and Art Criticism”, 1994)— X , B E T T 13X —

O MNF - KA. (% HREEPRRRIM),. 8 45 I,

@ [1%F + Ll # (Monroe Beardsley) ; ¢ 8 2 50 &5 36 L 8 ) ( The Aesthetic Point of
View: Selected Essays) AR /R « #(Michael J. Wreen) . BF 911 - £ (Donald M. Callen)
#(Ithaca, NY, Cornell University Press, 1982),5 317 .

Q@ [EINE - A (FEHHATE) BRREEF, BX: THARHKRY, 2012
£, —8%

@ P - B (Arthur C. Danto): {Zill - KRB /R ) (Andy Warhol ) (New Haven,
CT: Yale University Press, 2009), 58 61 T, F{EE(R%¥ 5 3 A H P} (“ Aesthetics and
Art Criticism™) — X MR T ERBOAKRH A, X5KEROCE R AT ¥(Brillo
Boz, 1960) %, RME - AR(HERN N, # Wik X5 XKE U B) (Embodied
Meanings . Critical Essays and Aesthetic Meditations )(New York: Farrar, Straus, Giroux,
1994), %8 382—384 7],
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FEL AR RERZRMEERETIMEHITEFK - 164
(Steve Harvey, 1956 ) " & E (B EE R T IZMWER, KR LE
5RANEHENNEZRLIFRNER . “LHFX - BENEFRAX
HEEN,REXEEMBEZRONE - REROEKEEN
ER . SXENMEELXK . CEXMEX LREEN,BRRFEIR

FHEREARMFRO TEGEI I NEES : “BEZ KRG
B EAZEX DA FERZ B OMTERBOERNGER
BB BRIECNEEAZA“RARMNETEHREAH. XB
“WHERIHBESCARERZNER MRRTFERFERERDHE
BABAISEMNHR XTTREEFEZRERNESHORMGCAE. B
e, EEEFHEEEEARM TN EENBRE. AT AR Z AR
AR RE RN, BRFASINEXEN  MARERS THR
RAHEX.C

fhfEC MR E B Z AR HE W F H 3| 2% ) (“From Aesthetics to Art
Criticism and Back”, 1996) — X W, + o R B /RXT“ZRNA
BEPFEARBORIFRNE AW, FHEH “BWBITHE, R
FEREBNAMRI G- ETF ZRBERBEIHBE X—8
MOEER ST EAREXAMNARE EELEBZARMESH
BEMMOERT N R HR“BERNEX .2

D WME B (RE - KEBRNLE6L N, BEE(EEEE AR EY (Y Aesthetics
and Art Criticism”) — X P AR T ZAN A AR BE, XSKERNHEERA T
(Brillo Box, 1964)13%, WFE - FHEAH EROE N : PR XS5 RFE T B Y Embodied
Meanings ; Critical Essays and Aesthetic Meditations) (New York; Farrar, Straus, Giroux,
1994), %5 386 T.

@ RL, % xiii T,

® BKFR - EB/R(Noel Carrol) . {FF - REWEREHXSHEXR)Y. EHN:
(EH¥ 5 Y3 R (Aesthetics and Contemporary Art) (K 8% H R ¥ ), International
Yearbook of Aesthetics 2012 FE 58 16 #§), 58 48—68 T,

@ BMIZ - B (Arthur C. Danto): (N EEX B E R W HE B £2%) (“From
Aesthetics to Art Criticism™) J{ FARBKLE Y FIA. W, HRE XA, 1995 EAMKB R
£ 35: 44 $F) (A fter the End of Art, The A, W. Mellon Lectures in the Fine Arts, 1995
Bollingen Series, 55 98 . AR FRIEXEFANEFAFEZANBRASTHMZREE,
AR MERGEMTHRE S XE—RANFEP BT QFHR0RE —X
FUEAREMA 4 (New Haven, CT: Yale University Press, 2014), #b7riZH i (T 1)
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REARE(IEYOETIPEETEMBENESZREHHF
H EARFIS, MR EAUFLENS . R TEZERZRZE
FEAFNEMZER.D EXHIR, AREEBRAEL T ZRHFD
AREHBNEMZERE AR, FREAXFEHERNREMH LY
R, BN XBETRFEFXNB, ANZARE LRXEHREEE
KT, BMEEUEREEHXKERN T ZARM0FLRE AR L
B, EX—R L ARERXBHZRKTEEAR TR, EE
HARBEEZRREHMOARSMREFHTERE T ZHERA
MARZREEE. EAEER HFREERNEORTRIFRAHR
WERTRNZRBETREBRBENIT N, FHEHRT RERNX
FHE,NAZRHERR—NAHERNEE - BAREX—R
R EMRESALH 40N E"C.

3. FF ReHL Kot

REBRERZRU/IFROEMEHEERRXT 1970—1980 £ R
AL TR BB EE REMRHNZAREFORA. HEREN R
FERTEBRHERE, AR TAEERMFPHNAL EBEXHER
#HE.Q FFRUZAMITERT R BEBFP“EEMER"HE
FIRZAKFshE. AMENRKNERMFR LR LBWRT 2R

B . 2¥IBHNBEDERE BHEIGERMM AWML, ZREFUNRETE
SEABSEZRRB AR, RHFEX - BHri(Joseph Tanke): (¢ Z R AR BIEE -
F(CERRMA 2RI AEEERIAre in America) 2013 8 30 H,

O ARFNHLHRER"X—-MENREREEET(ERRM )2 Hh. hEHP
BH.ZREER‘RBERSZRAEHA FOHMES”, R RBEREXAWE: H4iL7
AEAZAR"I BHTER - M5 Joseph TankeX X T ROZAM:: FIE - AT AREM 2D
WA A EEZ RN Art in America),2013 4 8 4 30 B,

@ ME - fHE(Arthur C, Danto) : (EARMELEMEARRIF K )(“The End of Art and
Its Critics™) , (R EE55, TREX S B KRBT I Lier en Boog : Series of Philosophy
of Art and Art Theory),1998 Z£ 58 13 %, 54 T,

@ XAMHTARERIE 1960 FR I 19701980 FRH#F—FHER HXEE#
REEF - I AT (Sally Banes, 1949—) B3 {EC1963 FERRHKEB R . LB IRBMMK KK
2 4% Y ( Greenwich Village: Awvant-Garde Performance and the Effervescent Body)
(Durham, NC: Duke University Press, 1993} FM{A{MERIRIE . 1976—1985 F A A%
BERE & BB ) (Subversive Expectations: Per formance Art and Paratheater in New
York: 1976 - 85)(Ann Arbor, MI;: The University of Michigan Press, 1998}, hi¥&x & I
(ZE08ER - MBHH, HHASFE, (1963 FMBKENRN.: LB RRBARKNO &), &
B [CHEIBE A AR 2001 S, —FiE
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RPEEEN—HT. EXTBRP LB TUHERERRE
T EIRERARRERNBER (BERERERBETIRES
RORBFEEH TR

®FRERNZ AR M AL T FGERTED (On Criticism,
2008) R E TR HABREIN R XEDM T HERMER, TERM
B R FHEFEL BT F Z RN R ., RO S
BN —HABL R B ZARAN ™ EEIE, BERSR
MMEEM L RN AECRER T ZRBRFNEHFHHE
HEMZARFEEH. ZREAEXZARTEBEPRNUN S . HXFRH
BE,

£ FRE—BMERXIELCEARTE Y(“Art Appreciation”, 2016),
BARARZAME, BEEFRT T ZAMFEN—PH.LEIR—R
REZARRE . hERXHFX ST ZARREOEMIE R “BR” M
B”, M ES . AN ERRNZARAMRE D ARIREKRFME.
B—FAH.AEATHESZAMEZARNEDBERR. FF/REHK
SRR, AR FHEAUTEE R RO E SR 7B R 2
Y481 7] B A PT 8B SR BN 1248 o BT L A2

4, BMIRIEMA JHiefFF ReOMEF %

NTH 22t ER BB ENR, LLEHF . AEMFF R
ZTABEERBERIR, EHEHNEXR. ZAMRTEEZRRE S
HEFEERR. FARXOS,. ZAMENESARKRAER RZEKR.X
HEBEEEREELHATFREFBEFOERANEL. FBRUN
R EAMTFNERRBEZRAEERL FHRTSURMEREER
NMERN LB N ERHITOERYEM. XETR M ENERK
EENER, EEMITLOARNNER L, AR #TEMGR$E TR
HERE. SNEERP 0 RFRNH 4R MERB BT
MR T BWILRRE.

O EHRIR - RF/R(Noel Carrol DEXRZ RN RINATBRR T X R(EREZ
At Rz, 1970.1980 £ £ FFEE. F . 3B F0 R A MWL 518 3P (Living in an Art
World : Reviews and Essays on Dance, Performance, Theater, and the Fine Arts in the
1970s and 1980s) (Louisville, KY: Chicago Spectrum Press, 2012), fp¥ /5 RE.EH
REEF AR BN RIS D REIRC, RETEABAREXN" I EMQ AN S, LE
338—351 .
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SRR = T7 H BRI RO 4 A 2 BB AR, 480,
BAMZRBMENMESGETIRETR AR . —RER, EmEEY
HFHBER - TRAHT Joseph Margolis, 1924—)Fi & , EEM W1
AT IR B AR & RS, R B E — MR E 8 E A HE ATt
REHNR.C REFSREZRRB" W LELFIRTEN, B0,
MERNECHRLE. . BENMBFEFZRRENNILFREZARER
B, #BE 4 E R T AE R B E, R BT EA L EH AR\ K
RE—BTY,

FREERMEE LU —SRENBER MBI REE P X
MR E AR ZE LR REEEAMEEX— K. 55, AR TN —4
ZARBEUAE—MATLAEZHERE, TAEREIE—K. ARLS
ATREFVNRMEXIHAENSE. R TRABN.SEN. TR
KL, EBHARFANNE, REARERZARLMEAR LR E LK
REERPHATHIFOERZ A, E B GE ROMEE #TH
WS W B DR KA B SRR I 5 T R A8
RMETIMFREES,

AT BN — 2RO BN AT AR E A, E RN Z
RPHRETEEER. BARTEEN LR EEMHREX L
HH EX BB HBENEFAREHEBZRBHOE N
BWRBEMOMH, FECUFEMRASIEMEARIRH - MERER,
BEFEGTEIEGERARNEN. PXRINZERREBEZR#
WHREM, SIRANNZREKEBERMGZRBPERANSE, X
ERFRMNILIT B AN, B, ABEB—T, LEHFER
S EMEEM AT MBERT ZRKEE, bR 72 H b — P
ERERRERIIN EXRBEERAR—NERARE, BAR—/NE
BARHE. O T ZAREKER, FFRNEBEERLEHFAR, kK.
FHERZAG, EBHERRO B CRECEIMNER I, TAFS N

@ HFX - HRAHJoseph Margolis): CERGEH ¥ . FE PRI S Y Are and
Philosophy: Conceptual Issues in Aesthetics) ( Atlantic Highlands, NJ: Humanities Press,
1989),%8 111 7.

@ % - LEHM. W K BEFER: CERFR)(ETEIFIL), 1946 F£E 3 MH. B
468—488 7,
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HZAREBE, AR ZARERAEESEREZASRPRHENER
A,

(ARl XERNRENTERAE
FEEM. HHFEAFESEEEE
FHREKAEX¥EFEECEER

¥RG®: X8
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FRERTHL°

[(BIWER - SEBEE *
w®EE B W &

—. E& . BEHASR

EGRESIMABEROEN—ESABZR. FERETXRRNE
R BEHMNBERAN SENEASHBANRNEIEEEL, UK
TMLFERT . FARM 2. BNEA TR BEFEROAEDR
H)—8, H Hintb ARBE BRI E. . A FSERBESFSEMNER
EE EEE. 2 ENROERTAXHEE, FEHE FRK
REFMAR: 2FEOETERHENHERN. EZRATHIER: N
TEREHBRABERBEIY —N T RBBEEFMBEREAGXEEX
ZRIN—MRN.? BMNERAH, mE 1, XEFEMEEE - U4
#J{(Richard Avedon, 1923—2004)1963 £ 584 4 71 0 B BE BE -
£ Hrkk Y (“William Casby, born in slavery”, 1963) , RV BB A
B ER S B EEMEA LHKEXR MTARBERNEEME AL

O EXHMEFEFRAEZIASEAEREEHRAFN - LB E 5% (Stefan
Majetschal) E“EXFRE RS RF"EREARAT T LB TEEEHE S 2017 FE L (H
PREKRF.2017 410 A20—22 HNEXFFARLWENEERS. REBHIBER
HENALOEENIRBEREONSEES! —FF A TRFANFE"HERSIE
)

@ M - JHE(Arthur C. Danto) : { % 8 555 »(“Depiction and Description™) , IL{ &
5 M FE PRI Philosophy and Phenomenological Research), 55 43 %% 1 #1(1982 %),
®1—191.,
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ROBRES . ©

BRANXZEMBEHNEARMALEXERS - BLFHE - MR
{135 (Leon Battista Alberti, 1404—1472)#)# &L My aperta fenestra
FTFRFEOSE I IENESBHLENEL—-RITANE B
REY®E 2, BHEANEAREERMBCKHEMN, fu B 6% B X
#BHHAN.

WE B &, XM &R
ANENTERATR, BHENX
HMARSAEX, FHILFES
AL i, ERENEG R
A& AR ER TR
ROINESRUETH S
HEBANEGREROAR.
AETRMEELRR, A
MERE. Nk BREX
T L A FRAFKBAK—
SOEL R, BB W Y LA E

; RiE&s T EEARER
M1 mEE- LA EmyR LR IHEEZEN,
BSRREE - R )(1963 ) HERERER G EEEBE AR
ZTARE BT X Rh s R R HE

THOCMI% ., ME— S RE R, & 0E & FEO R mER. 6
MR EENRRERE F2REPFRSETERIBAKXNR, [
RYEEHEANEDIT A - 0A. EXMHBART, ROEBRITE—

O F2 . B % (Roland Barthes), (B EE—# & 4\ ¥t # ) (Camera Lucida,
Reflections on Photography) ,FEET 18 - W4 M (Richard Howard) i#(New York; Hill and
Wang, 1981), 5 34—38 M. AHEASR[Z]F = - BHF  HIER, (HE—HEH
B0, b5 S E R R, 2002 £, 8 55—56 T, ——i%

@ EB - OEHIE - F/RMFE (Leon Battista Alberti) s (i 22 ¥{De Pictura), L A
Wi - W& 8 (Oskar Bitschmann) .S B % % - S (ChristophSchaublin) 4348 . f+ 4 ,
HEFERRL, TEIT - WK (Kristine Pat2) £ 5, (R 2B Z R LEER. HT RN
i5 ¥ (Das Standbild. Die Malkunst, Grundlagen der Malerei, Lateinisch— Deutsch)
(Darmstadt; Wissenschaftliche Buchgesellschaft, 2000),%5 224 |, %X R[&EIF/RN
HE W FLFE: (GRLE).HN: IR HRY, 2012 £, —FF
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EE®”.

YR N TALSHER UBENTHLEVT AWMU AF AR
ARy, BARER Bt EEHSEACHNERNENRER,
REZDTLUXLEE  XMENT2BERAT K IGHERE - B8
(Gottfried Boehm) MIXH Z ZHZ XK. Z R FKXME - fi i
(Arthur Danto) #38, I R B& B, BRI AERN L X455 KT H
NARNNANXAMANNZ . ZETRRERENN TR, KSR
SRR “ERH A A% BA” (transparency and opacity)——i X E BT F
Z Ry “HI BT ) ” (constitutive moments) ., © ERAXEEF I . SEE G
REHMENEY, SHENXUAARBHOTRXRENE H. NEHE
EXFEXIBaBLENEEN. SRESBNTAEEHBHERR
bR MAE N ERBE R ENRATREM: 2 18], ;X M AT ARt I SR L E
Eig2RKEXEERER .

A0 SR B ATV B 45 0 A 4 6 3 7 [R) B, 0 38 T MRS L iR
HYEBSPAUNIE . BRILFASEFEGE., MBHBKE
EFR)sThe Sophist 240a) BB , AW BB A E L H F WX A
FEYERN, —HERETHAUEHK S, HEXNAR, EEE
CHEMND, FEREYEHRITR, RBEIINMEMNEHUTFREHERK
MEEKNTHEN. XMW 88 ERHAR, 38R mAMELA
RARBL TR, BB L, “BOUE"SESNETERERIERBDR
TBEBEMEES L TR EEG? BOFUENELDE - H4W
ABEHIEREZRUAR—BEENER EERERA M EE—1 &

O RGHEBEME - ¥ W (Gottfried Boehm): ( N BT BB K ) (“Vom Medium zum
Bild™), R#R B /KK - ¥ (Gundolf Winter) {3 - i B /R 8 (Yvonne Spielmann) % ¢
B—i T —2 AR Bild, Medium, Kunst) (Minchen; Wilhelmn Fink Verlag, 1999), 3§ 167
H. AR RSMEM - M (Gottiried Boehm): ¢ & &Y & [B] ) (“Die Wiederkehr der
Bilder”) .¢ B & B9[] B 3 (“Die Bilderfrage™) , {2 % 5h 118 - 83 (Gottiried Boehm) 4 : (B
@R H 2.7)(Was ist ein Bild?7) (Miinchen; Wilhelm Fink Verlag, 1994), 8 33.338 T,
& - ¥ (Arthur C. Danto) : ( FEWRIRE . —RXT ERRIE S Y(The Trans figuration
of the Commonplace: A Philosophy of Art) (Cambridge, MA: Harvard University Press,
1982),F 159 W, MFALN[X]IFE - AREF BAERF. (I HYHAT: —FXTZ
AREEE) B TTHAR MR, 2012 5, =

@ BESE - B/RBIERF (Bernhard Waldenfels) : ¢ 9] 30 4 Wi F » (“Ordnungen des
Sichtbaren™), R R %5 35 B 1 - X #8 (Gottfried Boehm) #: { B R H 4.7)(Was ist ein
Bild ?7) (Minchen; Wilhelm Fink Verlag, ‘1994), 23 1§,
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B - RETEL B A REMINS = A B A0 At HR BR B0 53X b RS it R 5 1
BE5RE - REFtLHERAER 4 AZE? FH15h L AE XK R AR
T A GRAR TR ERIE 2 1963 4, AW HX K BA R, AT
BNAERBHFBTET —MBER. £ TYTHEVNGREES
e, BN ERERES, BN XEEQRELREGE KRS
R A B AR RE.

AEENR, RIMNBREFZERGESEENNREU XRLT]
FUN, BEEEFLE¥RMARKE - /R EIE/RXK (Bernhard
Waldenfels, 1934—) 83 “n R o & B B &K 8 32 18 {1 (Zeuxis) B
MEEEEXBREANEES e AR MREAASH MENEES,
HAXRBERZ)L. MFRAGHPHANEBTAEEERGMEHITR,
BURMEMHAERASNLENE AL NEE."ORE M
. EBNIEZEEZLEFEFRNRB - HHE B (Nelson Goodman,
1906—199)M TARAMARNK: ERBEY AR GB TRALNT
Lo BROVBIARF A BN REERRZHTEHACHOEE. BRI
D HEEANEBERAERGEEANE 2 ANEREUKIE
TEXK. MBREERA RZEARAERRBTRMNERESEH G
B R g —— R R N B FT AR IE P48 M fELLE X &
B MiENSTENRSAEPHTER.?

YT FRBVENSERGHSE ARSI ES AL
BMANRARH . HUEBEL R4S EEGER PR EEER
B, BX LESI RSN . BATEET XA LME XA,
REABREZSBRBUMKSHOEL THEAN ESMER, ik, &
BWEHRNN BR A& LA TTRHERENX". RiE, EHLL

O ARKE - B/RBIE/RK(Bernhard Waldenfels) : (BF SN XTEHEN
IR V(Spiegels Spur und Blick; Zur Genese des Bildes) (Kéln: Salon Verlag, 2003),58 7 0,

Q@ XRTHEBNHECEKS R, LHFA - T H W % (Stefan Majetschak): (E
@SN . 2o B R [ 23 B A PR G 249 S8 % ) (“Bild und Sichtbarkeit: Uberlegungen zu
einem transdisziplinaren Bildbegrifl”) , W4 ¥ % 58 R 0 24 £ ¥( Zeitschri ft fiir Asthetik und
Allgemeine Kunstwissenschaft) i85 48 %8 1 #i(2003 ), B 30 7%, BRMFEL -
B 70 (Stefan Majetschak): ¢ B Q% M. % F B 30 O A AL 30 1 4 8 fn — 532 30
(“Tconic Turn. Kritische Revisionen und einige Thesen zum gegenwirtigen Stand der
Bildtheorie”) , W4 # % B 3% Y ( Philoso phische Rundschau) ., 85 49 % 8 1 (2002 ££), & 50
H. .
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EAERM FAERERMETREG MMESR, B, BERMN
RECT BRI B X B B R 20 5 P 8 25 B FT R AR ¢, 3R
75 9R A 028 T W B R R R AT P 2R B

. B yREsEX

AT, BRI LAY, B AF 77 F B R T AR AR RO A B BA )
ko AT HRI B A R R G AT R EREFSTR.C
RN EH RN EHEE R R A T2 =R, B2 BT Y
F) B PR 46 3K [ R X A RV SR TR B 2, B . MR F AT A dn o] 5
R AT A AT ATE G BRI R R FxBE
MO FERAERKEE FRE BHERABAITHYE SEERER
Yk o T R4 2 TR] B9 S AR R A 0 B S BR 17 2 e 0 — o [ i B
MR, FUEETXERAMAENRL. Bit, 5EE TR EB
AT 5 M SMNERAR 0 25 X4 W) 4 ) BT R L SRS A E A O FT AR A
FERLIERSBANER. EEEXIHE? XEBUMRKTNE,2E
HWA— AP BT AEIRF . TR EEGPERENSE
M7 BRI SE R B AR T FT AR AR BUAF A R AR L BB T g
MNEEAE ERERAETHUERAABRABNRAG? EEE RPN
AT WA 0T A 5 B0 5K AP B BT A MR R PR 22 TRD B 5 R S th R 4 X R I 7
RN X EREEH 2 EE (FEN AR LR, B2, %k EE
HAALPERERNRAZRAGFEEMER LEE HBRNXER,
Rt B RBELE N . B, BATBFTAN, EARAREEREBELR
HE“FEINERNERGFTEINNR"?,

WA FERE EME S RGRE RS ZRAER LT 8. W
XEET 47 BRMNDROMTEEGHMIE PR RE? WAk
REEE W RN ARNTTRERF? KXATEEN T B &FXLE

O BB ERBE - $522% (Reinhardt Brandt) ; {E{EHE M. WEFHIA M
ST B ¥ AN RY(Die Wirklichkeit des Bildes. Sehen und Erkennen—Vom Spiegel zum
Kunstbild) (Munchen: Carl Hanser Verlag, 1999),%5 10 Ti.

@ #iE - M8 (Gernot Boshme) : (B{@FE L ¥ ( Theorie des Bildes) (Miinchen: Wilhelm
Fink Verlag, 1999),8 33 .
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R ifo & BB F MR B R AEREROAREL, QREDT
BISEALiRER T, B AKEF b 1R WBE E MR A H L a0 B 4, R Y
REAKRSBOTY, 33K 5 ERME L XL B SIRFNR
B, A AEARWARNEMEMEEIT I ROER. FERFER
BFDT « % F(Martin Kemp, 1942—) 8 : “E N AT HEH LR
REAAEEEEREMERE, LLERRUREF B RNERLTE RN,
BT ABBLSHRE, SRR THRENRE LK . T E N MR
HOFIENGZMoBTH BEREODESE. URBEENEE
BARARK) —BETHARBENS BT INEERER.PERAT
XEE R, BAMUFE L T B2 Wma0” JE MR r T,
A, BAFEIN, - T HEHEAR AN ERT BB R
REE F-FTHEFANERNEHRER. WRXSEERYGT
HEEADRXEN, O M EFEIR D WA RE b AT B A B K
R F 25 ¥, B) AR LA IR B O R BB A L R 2 5 FAE 5 V8 F Bk
R ENNDERTHRIFMER. BRI S5
HEBRIT AR XA MERRBER I EXEEREXE
ZFAAFEIMASHENTRHAERE—BKR) . HE, EHHEK
BRI L YUE—FYEE AL, R T AR T HERNIEIEMR
BENERHNBEAATNFETIEZA, EXFE D, FEAEK
FRIRN LRI AfR 3 ek, X R TREENW A AR E M

© B&BERLARK - B8 8 (Ralf Konersmann) 43 5 i) L W5 #E1E Y (Kritik
des Sehens) (Leipzig: Reclam Verlag, 1997),

@ LT - ¥)#¥E(Martin Kemp) : {A[¥{t: EREMEM BRI Visualizations; The
Nature Book of Art and Science)(Oxford: Oxford University Press, 2000),8 1 1.

@ BRTDT - k¥ (Kemp,2000) Z 5h, BT £ L EL T 3CMk: R4 - BT 01 /R (Glinter
AbeDIEE NS 5 RY(Sprache, Zeichen, Interpretation) (Frankfurt/Main; Suhrkamp,
1999), 88 130 T %M + AHE(Arthur C, Danto) : {3 YR Y(The Trans figuration of
the Commonplace)(Cambridge, MA; Harvard University Press, 1982),3 115 ;43R - &1
$ (Nelson Goodman) : {2 ARMIES : HEFESH LA Y (Languages of Art: An Approach
to a Theory of Symbols) (Indianapolis, IN: The Bobbs—Merrill Company, 1968),58 7 T ; X 4& %
H {8 - {8 (Gottfried Boehm) : (A5 . B K R E ) (“Sehen: Hermeneutische Reflexionen™),
NAEBRI P RE Y Internationale Zeitschri ft fiir Philosophie) , 85 1 $3(1992 4E), & 50—67
ALBRO,% 272—297 W], FAIFIHEZHXSE R,

Languages of Art: An Approach to a Theory of Symbols R hEXR,: [(EIRRFF -
HREE EWEFE. (EREST )R XA BREMR 1990 F,[EI9/RE - HESE. 2
BE (ZANES: BEFSHELSHRHEREY LR ERAZEHRL, 2013 £, —iF3
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RN AE AT,

EERBORE HHRANMKRRTATMREIHORBER 1H,
TR Y e AR T e B AN AR F. MERMNLEHRE
BMOMEFHHXERFNET 2, B 28 E0NE X R ZWEE
ER T RBFOEB (PINELHU BERBEFTEZREX. EEN
dit , A E R M 6 X7 B A8 B B AR 10 R B i b
S qne] W R A0 f R AR AT I S, L E A B X . CE G E T 37
B YT W] BN 3K KA Tl R | 19 R E B Y62 8 77 Hb ] BB R A1 A0 I
FF» T 7E L N ERARIC R4 A SC B A E 2 T 7T R » 3 o 1) 400 ) 5 76
B2 FHIEUS BRBUMHEER GRS BN EREMNUEF AT
BABIFEAMELN. EhRE.ENReEBBPREBREMEE
W REE M,

REERMFFRAMABESN XS, SEEERANER
O BR £% B I 30 A 5 00 B R AT IR, (B BD 68 2 — IS B, th R TE
HEXxMEPRBREMALHE T ERAFPFHORE, HR . EXE
FHR,—EEENRAUIMTRAEIN —MERXBRBERaEEER
M. XAWRBETEEEY R “BREX "R - BEX
(Jacques Derrida, 1930—2004) ISk FE K BIKN—1 WA : HELE
LERERTHERAFRNZIHTRERTOEMNEY, ATEZER
FRMARE LB, NL2ERAFAIA, ERRTFEENE Y, A
BRRER, “HIERBHR AR, RTIvEELSHRHE T HBERR
FrP, 7 1950 R, BEAAR . XX FLEXMRAERE - A8
(Albrecht Fabri, 1911—1998) th A 28X &, EAL HAB E R B . “%2
- B AR ZR MR R, 7E BB, “BR T + LA BN, 3
AHEELERTHEN BT R YER N ZE R R BREMER". #
B BREELUFEYRRE”,. HEELAREE, “—ERKEN

O ANEFHEN - SHH 7 (Stefan Majetschak) ; (@S . WEBEFREHN
B ¥ 5 1 8 ) (“Bild und Sichtbarkeit: Uberlegungen zu einem transdisziplinaren
Bildbegriff”), W £ ¥ 5 ¥ K 52 %% &£ ) ( Zeitschrift fiir Asthetik und Allgemeine
Kunstwissenscha ft), 58 48 %55 1 Bi(2003 4£), 8B 40 T,

@ ¥R - BEBiA(Jacques Derrida) ; ( E AR F . H B 5S5 H b8 7 ) (Memoirs of
the Blind ; The Sel f— portrait and Other Ruins) M £— LR - FH K. KEBER - Ailly
(Pascale—Anne Brault and Michael Naas)i¥ (Chicago; University of Chicago Press, 1997),

%49ﬁo
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FEE", FEHTEER. ‘B TYE"ELEERE BINNER
w0, ERFKAFEEDEBRARER, HETEEELE L.
YR BERNEPRAERAEE LY EARNEGER, Bk 1,
REPHEGREENFEA EENBEHURTREOFTEL, K%
BEGBRAEZNEENIRER. B, F—10EK, Lt 4
FEREEN, XEHABRMREBEXEEN, B . EFTEREE
BRI MBES AR ERE. TRERLE .5 LEER
HERBTHE&AE  FENRET N> ANRKEERE. B ROEE
BAENERF AT HEINARME BE—SR—ENNES
7k, B EEEZ AR R H KA AR EARRN R E B R, B E 2
AR AE BB AN IBE RSB T RIS R R Z R K.
XYRPMUNERTHREMERFEN =Y, MEFBMBE. IE
IR R RN = R ERARNPRZ DR W, BN
“EIMEAH DA ELZEE - BIEEBRNREE BN EEIR
(7 CERAR LR B R A o E AL A R B S TR AR 08 B AR TT
i HE G AN EEETE, ENRERE K, B E
IR LA BRI A 7F JE 20 5 T I “ Ve e — WU " R B o oH B I o B
M . B A X B GOR IR T VURRGE f2 , DA AT TR BB B MR St AT
B TR, X B AT 4T BV BB R G s BMRE R T
SRy —HNEE. B, EETRYK TS EEULEM,
HAL A EE S T flo, EF;E P, BOIWE B BN E B
MAERMEE FREFREN. BEEER ELRRT - #7E
B (Paul Virilio, 1932—)EFEN. EEEBEBZRE Z 5 (Auguste
Rodin) B3R, XM EARAKREEEREN ELE”.C RINNERE

O FREBEYR « 7B (Albrecht Fabri); ¢ i 7 2 IR B & - --- »(“Man zeichnet
mit geschlossenen Augen-+”), N &M % - &% B (Ingeborg Fabri) . BT + 7 8 (Martin
Weinmann) 4 : (IAERYIBHE . BFR X H Y Der schmutzige Daumen : Gesammelte Schri ften)
(Frankfurt/Main; Zweitausendeins Verlag, 2000, 58 504 7,

@ ST - K Martin Kemp) : (W4t ERSHEN B RE N Visualizations ; The
Nature Book of Art and Science)(Oxford: Oxford University Press, 2000),8 4 T,

® H#F - %H HE R (Paul Viriliod: (5 HLE% ) (The Vision Machine) , % %) - F i
{Julie Rose)# (London and Bloomington; Indiana University Press, 1994),8 2 7], Hi¥XE
BRIEIRT - S BRE KK BT F, (RIHNERY(La machine de vision) , 55 :
FUAS AR 2014 £E, — P
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% B8 1B A AT BB St MO AUk RE S fE AR AT L WA B &
X T L TE B E M.

=. EAREBANIEZRER

“REIEREGRMMERNE ST N TR RO TaER
AEXANEE, BB TXSZREGMIEZARKRE B RBH. WK
MEARABEIAEHEEIME S AAIHAFER Y BEZHNINE
PN

ERE - HREEX, — NS5 HEXEME, 8 05 E ‘B
MEFEH"OBEARFERF BN EENRX B FFR, UFEATEELN
B, MAEHARD - HEBHFHMNEEEROCHER, Lbm“BE.
MHEMEFE”,.BET B KOERL, XEFERENEZHE"O
FRETEMISGHE RORE. £ENE—EMEN, EMNEE R
B ZWEREN -G ERBNFE BAEMNAR—BHFE, AR
PAEAEX EARMRHE., XREN, EMARZARBRHHERE . £
HEEATHREA T, BESRAERBTRERLEX SN, IEWNZEHE -
KE /R B8 & T Y (Brillo Boxes ) 1 % JR T B BB A GX 4 18 5 Al
HARREZABENHE 2.9 XIMERBERBENERESR
MIEEARBEOX 55 L BIER.

EHit, EAREGMEZREGHOX 5, FET— T R_REMNER
MATE#ET. ERER, RABEDHELZREGMIEZRKE KBS
SNSRI . XFEMKEEERIEXBAET: FAT

® B A (Arthur C. Danto): { FEHAIME. —FXTZARKBTEEY(The
Trans figuration o f the Commonplace: A Philosophy of Art) (Cambridge, MA: Harvard
University Press, 1982), % 43 1.

@ HRE o L8 (Nelson Goodman): ( ZEAMET, BEENFEHILKEE)
(Languagesof Art: An Approach to a Theory of Symbols){Indianapolis, IN: The Bobbs—
Merrill Company, 1968) .5 252 1.

@ M3 - AL (Arthur C. Danto): (FHEHIEE: —HRXTZRBE #)(The
Transfiguration of the Commonplace: A Philosophy of Art) (Cambridge, MA: Harvard
University Press, 1982),58 254 71,

® ME.&EviRl%.
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ZREGFEZREGEXRAREHEANWELT X, ERRENN
KBRRE . ZEVEAARRBERERRENNFERIPAUERE
Y — v RBiE .

EFERERA ERNENEGPARAR XLER.EHD
T - REMNE, 2B —F“ENERNBR"OREZRRE,BEXFL
ERT“—MBRTECHRRE", R EF AN BEHEFEHR"RAE
Rig” . BREMTAREHRARERGARHEZRE , BEBF S
R THEAYENTRAR, TENREZHERE, EEB/XEZE
WA TRIEXKFLGN. REFEIXRAFHORDPZ—, RMFIBEET
BRMEELS RITESHARNAENS ENEG, BREF
BLR(NASA)EEBRM L3 T — B [ .

B2 XEFHR EELE"CREMANHEBRITEH NEBX
kLB ERE (1991 )9

® ST - K# (Martin Kemp) : (AT ML : EREHENE R I (Visualizations, The
Nature Book of Art and Science) (Oxford: Oxford University Press, 2000),% 3 7.

@ FIE - FHE (Arthur C, Danto) : { FHEWHME: —FXTERNERE)I(The
Trans figuration of the Commonplace; A Philosophy of Art)(Cambridge, MA: Harvard
University Press, 1982), 884 7.

® RE.HI138MA.
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XEERGRMAREET, EMNARbWBHIEERTIR. A0
BMHEMNBEEXRAEIGE“EEFHEREIN”, BREEN . “E
BEFASKERIHEN: EARBRERN TR EPR GRS
EOER—FISHNBERRR BRERATZEHN TR, BAKER
i o T E LA T, PUX BT R R B R A, X B Y
HENARMAEFMENBRERESEFE LRATUN. T—KEBH
BT A RES ATES AT RENAKE LRSI,

3 RETHR: MAKS MHRHENKE EASHEER 1997 £)0

4 BB - WA (BRAT—RERBEEDIA0842 F)

« 4k 2 P TR B2 R - 52 38 SR, (s 401997
Fo BT HRMEXRT k. 8 B R K& 2154 1 — I8

® 5T - X (Martin Kemp) : (A8 ERENEN BRI (Visualizations ; The
Nature Book of Art and Science){Oxford; Oxford University Press, 2000), 5 138 11,

Q@ BL.
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B " OFER XERBBHHELE.

EXt,.MABRSMELZRS CREAAEXRNAFEGEAE
HRTFRNLER ENBERRE. REFRE:“HTHREXTH
R, 2RMEORNISERNESREGN . FERH—RIHE
HMEEEERERMEAIRNENTEH, XBERCHE: AERE
ZHRMAFEBRULBENERRE, BIERABE B RIEA AR
0 678 i B A X R R B0 — 26 R B O B R B E
R B R 8 P B A S L 281 R — MBS B R B0 T A B
RER, BRHAFARER KA, INXEFHBRENFE—LE
ERNEREAELEHTRERBRE —XEEHMTET RERRAN
REHR. .

HS5 BERARMEACENAR LHORITHR

® 5T - ¥ (Martin Kemp) : {4k : TREHEMNE R B Y (Visualizations; The
Nature Book of Art and Science)(Oxford: Oxford University Press, 2000),5 138 7,
@ RkL.
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B Aax B s B F R ) T BR N 42 4% 4t B9 B B KU » 3R R
AEEEN‘TEREZMNERANBEAMAARE"D, YR, Xk
“RKiIF"—EHE LR AHARE YR, BAMIINELERBERK
BELHRELRN., FEXMEETERESL 258, MK ELRE
RERENFE, BT {EE - RRRXORBREFHKRAFEIN
MEHMAZTNATRME. BRAERNTUEIERGERIZERE R,
B R UEARNE R, CHIERX—SA BT LIETREBHR
L. ZIEEBRAHEMARZMAKLEEN.FRNBH, HNX L
FyEMBRMNZAREPED. BEBIERAN LEHIEHEME
XEHEMTERRETHFE. HE, FNREERBEHN . “DREAE
RKEWMEAMEZTEAHEYERH IRXNMNBVEHESEN
e PR EEEM M (RERZBRTFHI R BT
E 3L IE - DN - Fak T IR EAETXERFHRELREOESG,
BIREAERENERFEZRPEFH EHOBZME XK
f,”®

B—FH, ERKEGREFSRINEEAEESFETUNFTHPHET
—RFBENRT. ZABGARGAEE 64 40 REFH X,
i A 1k, e JO B ik K 1 1 4 KRS, B M R R e, R E B /R EH
EXEM. ERARZERB, XEERI—-NEEAZH T, CHBE
£5 18 W N I 0 DA R “

EZARBEH, BETEFFENE - 3 %% (Konrad Fiedler,
1841—1895) KEELZLZARABR.XERXFT A + # ¥ (Roger Fry,
1866—193) BEZ AR B R. T¥ XD i - HiI & B I/R (Max
Raphael, 1889—1952)% A ME ¢ F R B XA F E, B 1Rt I5E 2
EARMEIR. BEBMBEF AN EEAFTLREENR), LLIE
KRESHNERANFEXREAGOAN BX LHAEERHEE &
H2B8— M BHEREERNUFZIN . EEELNERY
K, h BB RNFDNEY . EIEBBEX, “NESYEH, AT

O ST - &K (Martin Kemp) : {FJE{: T RSB ¥ B KRB M Visualizations: The
Nature Book of Art and Science) (Oxford: Oxford University Press, 2000),5 139 1.

Q@ FHXREMBENTH, XEERFHELERENZRBBEAE‘BE"E. AO.

@@ RO.% 139 |.
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BHAIEHE BENHBR"O—BATUHHNBMRESHHE.
WG, MAEILEFERE, THETHEYIT RSN ERER IR 9%
TE( E M ) (“An Essay in Aesthetics”, 1909) — ik T 20
FBRIMTAS ASRENERIME . ¥SBIRAFSEFERNN—%K
B, BEXRERB/AN—E S, REE F MBS &R A B
EMTA—BHEISIAIN . MeZ ARMNOEERDPH—D. AEH
HIEEH--- JLRETEE ARG, 5k L5k D1l X AR Rt
R . 7O T XMEEN . B EEERNR A, ERF ¥ H
E, ZREBEZREPNATMAERE K —MEW SBEHWAH. B,
FERBIANEZRENCEIS R, “FREARFHWBIBRER LB,
HEBET - SEHEAA—NERBLERBHOFHRA: BHEAFZ
RMERIREREKRF T — D T ERKETEY AR R BEER.
FHMA. EFEARA, XL TR E TR DU BN
WAEZINRPFEERIK,

EnSwlh - HNEREFHZEEAHRNBERHF (Jean
Baptiste Camille Corot, 1796—1875) i —IEHM i  ZRRAIE T
AW I B RMREBEVNTFDRFIREAN “ERANAERE” (the
Wahrnehmungsbild , “perceived picture”) Bl iF R Z RN “B LY
B ” (Realisationsbild, “realized picture”)®, #hif58E.“RH T 3L

© HRIXMBAHFHN - BE W T (Stefan Majetschak) : (BRMBARL: XFAR
$ R B8 5t 0 5 B 7 B ) (“Die Modernisierung des Blicks. Uber ein sehtheoretisches
Motiv am Anfang der modernen Kunst”) , Wi 5T /K + #EH Y18 (Michael Hauskeller) 44 : {8
AT R: WTRBEDIRE X T B (Die Kunst der Wahrnekmung ; Beitrige zu einer
Philosophie der sinnlichen Erkennt;!is) (Zug/Kusterdingen; Graue Edition Verlag, 2003), 5
298—328 1,

@ RERIfE - B8 (Konrad Fiedler): (3 E K 185 057412 (1876) (“Uber die
Beurteilung von Werken der Bildenden Kunst”, 1976), # 2 % 3 B # - B ¥ ( Gottfried
Boehm) 8§ : { X T HE AR ILE (B %) ¥ Schriften zur Kunst, 2 vol. ) (Minchen,: Wilhelm
Fink Verlag, 1991),5 22 I,

@ B - WB3E(Roger Fry): (i X M) (“An Essay in Aesthetics™), L Z R - B3,
(W 5 & it ¥ (Vision and Design) (London; Chatto & Windus, 1920), 8 18—24 W,
Vision and Design HRRAHFR. [R]IFA - oh3F, HE R (AR SR BEHR: ILF
B AR, 2005 FRELGEEMIEE 11—24 THE]IF A - BEX BOKBRF. (AR S5E
Wb AR 2011 IR GERBIESR 16—31 T, —FHEFE

@ RRHifE - 3% 18 8 (Konrad Fielder): (3% F & K% 5) £ #2 ¥ » (1887) (“Uber den
Ursprung der kiinstlerischen Tatigkeit”, 1887y, W3R 4¢50 B4 - B (Gottfried Boehm) (# F %)
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ReRANEBEWRHX/BRREMRE, TEEERMARE."O%
AR B 4 KRR B 72 S M M EE BB Bh, R R B RN E R —
M. EERIBHSE R, BB MO E & “FE WA S 4 o8k B E
FRHEHEKGTRER BRI SEGEN BN /LTEHERESR,
TREBA. B, BMNEZRPBANBEMOESZ” . ERNW
FANBREARDPAENER, BENNERA S, IRNEZSH
RARRMNMEFHRERHFRLKF ORI, AR HERHBE
ABEE —BE R, B EOHE#
SR VT 0 44 (IR B 37 B 0 05
EH AT RLAED , X b Sk B9 T
PiEE RANLSEFR(NE
R“EEH A" F) ERMNEME
R AERBRRNERY.
MR- ERREXA A
R Th g3 T e, B4
FREBVTREATNcREAL
MREAER, ZLERNARE
XBREHHRXMER, BN
EHBREXUFLEHINE
BB ERPEEN, ZEDER
RIRE AR & WA HO 3L 5 S
. BXHAATE. BN, Ak
FHER, “FEOR N TLE
HIWATHIRER L B . £EBREK
EEHAKRK, K BMALERE 6 TR - B (MBKHE)

(1892—1894)

(B LELTEETERMCE B %)Y Schriften zur Kunst, 2 vol. )(Minchen; Wilhelm
Fink Verlag, 1991),%5 165 7.

O BRH - fHEBR R (Max Raphael): (B %1i0: HF P TR (1937/39)
(“Monographie eines Bildes; Corot * Rémische Landschaft’”, 1937/39), R B &1 - i T
A EARMERK I Arbeiter, Kunst und Kiinstler)(Dresden: VEB Verlag, 1978),% 71 T.

@ B8 - B8 %) (Konrad Fielder): (3% F 2 RS 58 42 %) (1887) (“Uber den
Ursprung der kiinstlerischen Titigkeit”, 1887), Il ¥ 3 B - 3 #% (Gottfried Boehm) i
(XTFEARBTE(E = %)) (Schriften zur Kunst, 2 vol.) (Miinchen: Wilhelm Fink
Verlag, 1991),8 115 1,
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Wi f”, BB PR HEEL LR LRGBS WELKER
HZARK MR st LR B CRRIRET I, #60F K& DUX 08 B A B
BEAMELRES. 8L L AMABHEERE RRXIERE
ERAREMNELIROELES.

REAEEHEZREX TR  ERNEEAESCHBE.“K
FEN—NERKONHBRAET LA & ADCM LR /1 E K H
HEAROFEETH, B RRELBNELHER RS ER KR
KR OERARZARTM FEEARRK  MEEFLEREM, BE
ROGE, BB RPIX M ZRREHERBEERLENEZENE
RE LLWMBENAANELERANREERK.

(EHEM. BEFERAELIARE R ¥K
BHERM. AHFEAENBDERR
PRHRERAEXESHEALBEZR)
¥RGE. K&

O DWW - AE KRR (Max Raphael): (B 5 Fit: M FH<F 5 RERO)(1937/39)
(“Monographie eines Bildes; Corot ‘Romische Landschaft’”, 1937/39), R 7L Hr - hikig
FETAERMEARF ) (Arbeiter, Kunst und Kiinstler Y(Dresden: VEB Verlag, 1978}, 8
77T W.

@ BA& - HBFE(Roger Fry);: (iEM)(“An Essay in Aesthetics”), §L B 78 - #EH
538 i} Y(Vision and Design)(London: Chatto & Windus, 1920),%5 18—24 7.
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(hua yu wen xue yan jiu de jin lu yu ke neng zhuan ti yan tao). Journal of Sun Yatsen Univer—
sity 5(2006) : 1-4
—: — ’ 7L
»4(2006) :132-136.

— “The Past Present and Future of Overseas Studies on Modern Chinese Literature: The Pro-
logue to The Collection of Translations on Overseas Studies on Modern Chinese Literature”
(hai wai zhong guo xian dai wen xue yan jiu de li shi xian zhuang yu wei lai). Contemporary
Writers Review 4(2006) : 132-136

Zhang Longxi. “Out of the Cultural Ghetto: Theory Politics and the Study of Chinese Litera—
ture.” Modern China 1993 19(1): 71-101.
D 7 »1(2013) :28-
38.

Zhang Yingjin. “Literary Debates and Paradigm Shifts in Overseas Studies of Modern Chinese
Literature” (cong wen xue zheng lun kan hai wai zhong guo xian dai wen xue yan jiu de fan
shi bian qian). Theoretical Studies in Literature and Art 1(2013) - 28-38

—_— D ’ 7L »4(2016) :47-60.

— “The Subjectivity and Discourse Power of Academic Research: An Observation on the Dis—
pute of Chinese Movies” (xue shu de zhu ti xing yu hua yu quan: hua yu dian ying zheng lun
de guan cha). TwentyFirst Century 4(2016) : 47-60.

Zhang Yingjin.ed. A Companion to Modern Chinese Literature. West Sussex - John Wiley & Sons
Lid 2016.
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F A

EFEA-MEFLRE, B AB/MYESR
RZERLREXLERURERERUME
REEMMMRES" (BEER, 2012) , §&
RBRXMENNE, ERERBREXMNES
X, EBEXFMFEXANTSHERZERN “—
EEE" XFE. ERERXAFTHL. EX
ERCEMETIE, THANEMSE "
L. iz k" 5EFZ "L AWNXR? BF
Z b7 WMATRAEFERFEERE? MR AEIEF
MAR? ALEREEZ, UKREFAR.

D - -

NFFZ " MERASUEZLE. &
ik, AREFMEZESHEM T ZHRAMHA,
HRFXZEMERSKERZH, WEX
ZEM—MMBEREEERE. %ES (2002:
77) WFEXTFEEN—RIIEH%Z, B85
EERTERER ("B ) . THENER
(") . FFEENSsSES (L"),
RAEEFESHNFEHIEFZZ K" HEEXRN

|90

2016 2

D HEAAFMEHEN, ETRES A LT WEEAE, K T BN BH
AMBERNAEERAZEN “—BSF" XAFE, REXZE, FEXZ
R REXZ N EESIEMER,

FTHREFERNRE, WAKGEHREXME R,

BXhEE#EXERMEnERL B,

‘T RAEREELSRETEN

T ANELBEHENEE, EE

NERS: 1672-9382 (2016 ) 00-0090-06

. NERENESEEFTEE K .
BIERMN—EXFEETNZ—EXF, RETR
EE X S REIE R E H AR EFRART, X
RRTERFREMRK, BRESGAT &
B " EFEZEMERBETHSES AR F
T, XEME K" MERAESN, B E
" XmE, EFEEARADELHERENL
(B#MEXHK) , HRRADEXNERN
EREN (BBERXNE. RERERIKK) ,
AIEZIME. REH, REENE. REH.
®ELERD BIERN-—EXFETHS—E
XF' M, ERAT " 8 "BEREZR 2
X, BRBIANF LR B, AT 7
B TERTHT ZX, thEREGFX 7
MEBEZHBRE. "KEXXIMARE, BZ
T, FAESHMBRRREHYT KT 8
WmE M. "ERTEHZ K, BLE
B, RARBE-, BEHERE, TRE2R
HEM, ERTESHEBRGH" KEH,
1979: 472) . @ "HE" XWE, EXET
FEENRIFER. ERELNIFERE=ZTH
B, ZEERENAERELMEN. BROLE
E, &R REIEH" BIFEX, B ORI



}T—4, MERKABR" , ANS5FE
NIy EataR, B LE" FX

%kEH (2002: 77-79) #r& L7 A
NEBENRSER" B, ®IBEF "HIKH
EHE L BRATSSHAER, FEFE.
EMEEN Mt XETRERMER" .
e T RIREMR, LT mn CECOBD
AW, T EEERZ FT OBA
. GRXEBE) PR T O/ M,
‘MR B, W AfEE, KT A
Tk, EHZX, THAERSBERMTE.
BREERH " NESER, NZAHEEH
BEANEFEEERTE BRMA#HAE, AA
AL " AERFHFCQEMEMN M sEE—
EHEER, EXEARBURTEREAX (R
£:87) . FEEBISIE. #M. Kk, 4T
B—RYERE, BPRXRSEGHFE. #
RAES:, LbRp " ERZ—ERZ K7
(RA&E. EHBE, 2006) . Et, “k" &
', W OHRE T, ZF "ElHeS
", #£fF. F—FEEHENFESKE,

3 e -

EEFBLEXANE, BUHERNE &
BEXMEFXANRSHAZEHTFE, HEF
NiEEZRNERNEZRREY, RB{EXS
EXRXRER "W, BERERN, 84
B mMFEKEE (EEERSE, 2009: 10-
12) . ZEEEMHEN, MELKEENE
B, A T EXA: FEEAHEKRBRN
F5EAzEl -85 XFE BEX
ZE. BFRXZK. BIFEXZHHRIEERIRIT
A, F—EXR " BXFZEERER (HiL.
L) . BFER (L. LE) . ZFTR
(k. L1R) MEEEER (FR. FWK)
—BktEiE, FHTFBIERATSHEAZEMN
FE, RETEEFTANGE. THENEE
MERSIRE. BMSTFR. ZRSEE.
HESEX. MESERNEILZNAFEILIE
T ARREL A £ IR AR,

31 b REERRBEESREREN
BEERE1964FHE "L mEH "XF

MiERSRE" |, 1979F2Z2RFHMA "XEH
FHRSER" , X-—HHIBBUFERN K

(B) " HFEmNMEENS: “RER E
B TEB/AEEMR M OEERRE
W (RAEE, 2013: 55) , FIEMIESET:
‘W EERESEFENESTE? RRER/R
RERSHREZHRERGREAAELYE?

REEMEIRBBERA L" BETR
SBE/IEREE, XEARSHAER, B
R “hER XBEBLLRINL. FFFILA
‘it EREEEMERSRE W TEF
(1997) INARFEEREALEMIFRE—
MrERN, MEBREFFERNERRR,
FR4EER (2000: 419) AA “fb" BIREFHIE
BEAAZFORESRN, MEEHT#E
ZARMIRE, KREF (2001) . EXPHFIE. &
gii (2002) . EIXF (2003) FiAALiE
EAEMATNEE, BhK (2007) X5
T OCENERIIERT 0 "EEMEET , WA
ERMELKRERNBIRSE, SBFIREL
LHBHR, RERALAEMENIRL, 2R
FEARG, tRERT EEWARR (1982) |
iR (1982) . K% (1987) . REW
(2001) FE#HSIA (HFHENE) RERA
HEIRXRRR, 1§ KT HERSEIFTE,
WIEEEARERINA. IEMEXHKRE. 5B
SH#ITHRE, ZEIEH (2005: 105-106) A
A IR EAXEEIFNRE, BEBR—
MRERZ A SR BT EIFSE.

R RIRERSRETEIFMNEN, =
ERAMEMXR (HEBRkR. FILEHF, 2004:
228) . BIiESAEENTIEZR, MERE
NS A EFREMTFRE. AIBEEFE
R UL BIMBIRER FEAT R MIZESE
BUEFIRERFGIFAR" (KIES, 2002:
77) , X ‘W MEEER, EBRARAE
FEHRSRE. L TREEETFIEX
BEX “BETE" "WMEXE "ETRR,
BAL HMAUEIEXEASESHER, thAELH
R L (B " BIREEAEIBIIE,

¥F T REENRSEELERES
o, BEFERNEZEATNSE, W:
Wisz (1981: 1-15) . FH#E (1984:
1-19) . #MiEFHE (1997: 70) . EXEED
(2003: 177-193) AHIE “LIE" ZHEREF
trofE, ARMAERIER, SEXE. HFIE
R \BR" M ORET . DEEEINA L
(%) " IREMENESEENRSTE,
W FA&E (Yu, 2006) IAA: “b" BREiF
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HIBRWER, XAIEEMFEZRMATR
#; EFH (2004) . £t (2004) 18
H: " BEREIENESHRE BRFHFE
kiR E iR, BRK= (2006) @A ‘" fE
AHENRSIENBEERERZEEFTTE
2%, B4 (2008) FERE “LiE" BERXFE
MENRSEE, XHRERSHE, Bftigd
EZ& ZHZ B aeEiE AR a1,

EIEH (2005: 83) EH, ANEEE
RigE, WEESBRESE, §1MBAWE
XHEFEMNTMRE, EMSHMERES
ik, EFHFEZANEMR, THEEXRBS
AEER (BEXN) MLEEFEE (AEER
EFE. PREFEMNRIES) . BERURE
RO 3R, THEMEIRED. SBANGED
. BMBRNHIRZAREERBEIF, EMY
FEHETEMIFEXH, BRLEEARSREN
e, BEERIEARSEEMN KT, #F
EMBRRINtE ZA—, T@EEFEEL 7
EARSHNEREX, RAOBEBR=ZMIES,
Bl: BX5REXEIES. XF. XLAEFE
IS, FENEXEENIEXRIEZE/NEE
B. BEREMEEREZEIMES, MMk
AA5ERK. L5F—H. RELENER
BRMEFRBREZBEFE—RRKES, €
EH W om T MEXEERWERE
h, B " WESEEFEETEE,
‘b MRS ERIESTAETE, EENTE
TEEER " ZBENAZE, XE85
FREMNEFEXEXH " ZiENRER.

Bz, " F Firail” , ®kEE
EREEENESENREINGE, BEiERE
EXE, NERZEFEMIT, BFEXBRESEM
~EE, EBRSEXRE. EIFAER.
I EASEEEEENEEREMNBEAMN
FREMMBFEEERRFE. PREFEES
RiFE. BREFENHERNACETHEZ
B, RIAEMIRIFREFE. NLiFREFHE
HEKBEHNZEARCMELEZHR, —HEEERL
B R BREFISE B B T 1%,

32 ‘b EEEFEEMSFROG—

BERALARE—HE BN ITH—
MmEziEs1" (Nord, 2001: 13) , #iFH
BRI AZE: FEMEREN. EXHXR
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BE). HEPIFRMNFRIEB LR B,
B8t EREAskopos (EEHH) Z4b, iF
f£/ Taim. purpose. intention. function%
JLANHEXES: aim (BiR) SHETAEX
FIMBRALER, purpose (BHY) #EEEIBiR
TR ERFNZER, function (ThEE) $5i%
XEADBEPXEABEEEENENY, intention
BEE) EFAMBITATR, 8FiFEEFR
R EFEXMZ AT BRERIEY, XA
M EEEF, skoposBEME, HIIFTHANE
BE, EEMUAMZEHE, EPFTANFE
B, RENEHNXEFEN, FENARE
BIPR S5,

EEMBREMNRZ K", ARBFAX
HER. BEFRABRHENX. THAARRIEBEN
MIUEBRBREZEHRR, HEEFEESEXRE
fEE. BESEXREEE. BEX5ENEE
Z B EBLRAFIERE, EENEZEENZ
BEFEX, RAKREEEENSTMERRE
X, RBEXSEXRM, BidiERIEXNERE
YHAKEEEELNER, BEREXHNED
FRfR. £EFMNLREMZ TE" , B: $A
T, H4T#E, XF. XFE. k. F84T
, FMESELMEBMALLMEY,
RLEIEALHY ‘BB . " EA
BEE, EEFITANEOZL, REED
EPHESER, BXTEIFRERNEEM
BEMER, XIEDEKEEINEMIE R
3, REEBTRERM. ERFETEHK
5, 2EETAFRENRRMEZRNENS, 2
—I£EFT AR AIEE,

kLT FEREEFEEAEIEX "ER.
EFhi HMEMWMEANIE. BEEF. Ak
RIGHMEM, TEARKERZAMES (BRIE
MFE) , REBFAARBER ERE
H—iFiERE, BREAXRENEXEREN
miF. "iE. . B. ERENLE, 8FE
EMEE REBEESER) AKMRE &
BYHER) MALIFRE, URME. &
E.OBE. BIEFE RIF. DE. AFELRE
FEAHE URHWNARBEEFAEIEESS
UREFLEMRAN=ZTRAMEEFERKI,
MR TEEMNEFFELEERR (RKE,
2014: 16) .

BMFBRMEARBEE—1THIFRME,

I
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thE— I EFEwE. —AE, EFHR WL
BHMFREERA. HEXMILZ, " ZH
RFk b FRUHEMIESHEE, &
FiRE, U EHEBHNREFEEREREXAET
MZFEFREWREN, LARERLEMEE
AR, EEEMMLRBEMEKEN, B8
FEMBEZENERE. i, BA. B
B, Bz, 5ZFRE, kX " FRER
MFEMKPRIZARN, EEMEX EEKHIE
AW, 5—FmE, " ZBHMFREEK
. HEKRE, "BHRERE , Wz
BRI AER—EMR " FRA I,
ERBRREEMEK L FBR, REBH
RATHIEEXLNEEMFROAITE, &
BARAREK " FREGEEDMNG L 2
By, EMiEE (Nord, 2001: 15) FIE,
‘BEE-MEZENEMS. UERISEBA
KEHTAH . SRR, R L FERE
ERATENR " ZHH, EETALH
‘T ZBRmREAIR LT FE, BIER
RHEEXHENTFR, tEROAERLTHKRN
ERFR. B, " ZBmFEK 7 F
BAUMAENBESFENR, £4&F2
FEXEzH, ZEHEBHEAK. HEZE.
BA1L,

33 b BEEEENRSEMHRORME

EFEIRIHRSEEELRNA, AR
B EAANLENEMBIE, THEES
5% (F%) MEEs5EF (RXEENEX
=) , mLERREFEE, —AE, BERK
T B EMR, REFRNEE. RXFIFXH
RaEMNEE. FEXEEUARFEEE, A
BAGEKEIAEREAEEREIERbER
TR EKEX. TR KBTFE.
HEEX. ¥ (RXFMEN) & (FEF) B
£, EMBEIRR. FUBLAIBER L,
FERTRATE “HEE NER XTER
7 EEE WMEE, FE UEMMEE
' REZZTHMBRESR, "FEHEN
FERMIMFREBEZERRENL, #EEXR
ENZARCEBREREL, UTFEREHIIREE
NEMIFX, WAHAEENBHNREEZIE.
RMEENEZEMEEEXMNMIFZE"
(R&ik, 2006) , X2k “fL" EMKREE

ZEKR, H—AHE, BXEERE K" WE
R, BERR " ZARMREZE, HIIFXH
FHE, B8R LT ZEM, XA KT EX
BWAEM, MEmMAL. LMAEIEXAR
£k, BAFER—LBRIEE, ZFWEX
MEEERUMBAKRIEFENR " T
rZzH,

EFRARTEFITHROANER, SEFEEA
WNRAE K RXMEMEFERIEN., EXEE
FEMMES, EEANFEFINRER, F
EomBENE, EATREN, BESTR
XHIEIEERE, EMERREXERARIIE
X, ERARERBHESASE. XUERME
ERMR, EXENEFEINLR, EWE
BAUZERHLENR, FELRASHAER
B, NAREDHEEZLARFERE, BNE
BREAXCES. BEEX. REAE. i
LB, BEHHFERXREN R ER
BiE, NEEXEAT RREHXARET,

T REEEMRUERSLENNER,
RUANMRER. SIEFEMMAUE (&
B, 2006) . FERUFITEAIRESR, XAE
XEDELME. STENTHEESER. 1F
EXLREXEXMUEERSIRZA, REMY
BTHURSBEBNABY, XMTAHRAA
AEFHE ‘BE", 5&F (FEL) 90
RAEME: "REFE, FUXERE, FUE
BEE, UBER, BABZ , XRTEERER
FH—MzLamE, "UEHEE" RHEIRER
EECM XA RIE, REEEFNOE
REREBXIBREZE,

FEit, AR EE—RX—FEFX—
FEMEENEFERMERD, FEREXE
FEMEFNEFEZEBIREY, FEREXE
EXHE. BUREREXAE, UEXEEEE
SEMZERMEAHE, LREXZIFZK
RERZ. BEFRTREXMEL, MEXT
HEiRzZzHW, URLETLHRENHIFL, &
ERDHIE. TERMNEX, EFREVHT
BRI 3O AR B B D R AN R (F IR BREY R G
R, EANEEME. MRELHZAEE.
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On “Sublimation” as the Essence of
Complete Translation

Abstract: Based on the new definition of
Complete Translation and Qian Zhongshu’s
original interpretation of the Chinese word “hua”
(“sublimation/sublimity”), the present paper defines
“hua” as the process and result of a bilingual
transformational activity in which the translator tries
to maintain the meaning and flavor of the source text
(ST) and create the target text (TT) by handling the
contradictions between the same ST meaning and
corresponding different TT forms. It then elaborates
the five essential characteristics of Complete
Translation, that is, “hua” as the commensuration
between the ultimate ideal and highest standard of
Complete Translation, the unity of end and means,
the integration of the subject and objects, the
crystallization of pursuing faithfulness to the ST and
creating beauty in the TT, and the reproduction of
the ST value and TT value in use.

Key Words: Complete Translation; essence; “hua”

(sublimation/sublimity); source text; target text
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BT FHREE (LK) RENFESE

Duncan M. Campbell 2

aARE

W OE. xS (CEE) RERGE R b O ZREMAEN R LILELFELWHFLAL 95— T
2014 4k, %% 3RF (Duncan M. Campbell) "R ik 30 5, ZREX—FFRENEFLSH, i (BEFT)

FRABRAEF KoM, FITLEXFHMRAST, BATHELRFRA, EK LK,

©) L0 T AR F 6L

MER, ARMAKFILBRLEH T, REFL. MEFTFREZ B,

KR BB (LEEY ER §F
HESES: HO59 SCHAFRIZAD: A

WA R R (Brill) “ RV B CF
SAEAIFFETS” (East Asia Comparative Literature
and Culture ) == 4 ok [ R 205 A0 e L4k )
( Patchwork: Seven Essays on Art and Literature ) JF
ST, 2EE L NIRRT 2 20 A0 i
BRI AN Z —o BARER A ORISR
HWFB IR, e TE b ER A S R (15
SCE AR ), A ADCHW 12 7T, 2428
il F TR E R BEIL. i —AE S KA
WA, N O A TR AR T IR R A, A
HARGOE | b B BORRNE L PP RS
R Gy, FAp R RS BIN 25, i as AR 2ERE, 4
PEARR 1z, BIERI B8O, NS, S
YEH T 5LEDTRk . A7 T OCHEITE,

]GOS, B AR AE AR AT LA 8 2t AR
NORRHA 27 2 5 HH RO LE B RO Ve G, (B AS & —
RS BRSO R IS 2l O IR S B0 RE A
WA AP E | SFR Bl AR NGt
ROORRIE R A G ie. M, e s et At
P — LAY, 2 B B AN 5 A R 2
PTHEFIAI, I E AR, TR BEEE L )N
YL — PTG, 5 A BRI 2 O SR AR

Ok, BB IR IR S Z TEAR - B
HR - TR E. M. Forster )32 HH ) “MEAT 747 ( “Only
Connect!” ) fAAERMTLE, SOMEEAR BRI b 325K Y
SCLHE ARG “FTaE” (“to strike a connection” ),
TR TR . KBSy, “4TIE” A )
FHA BRI “F0F T FORG WL

fE (-CRIE ) WX s, g Bt —
A H T B EIAE S, X Ot AR IR R K

NEHS. 1000—873X (2016) 02—0066—04

i, Blan, eE €32 <hr %8 L >) (On Reading
Laokoon ) Wi : ZHFTHIE RIS, shiaiss
IR A PSR, ANE XM RS W R R 2 4
SR, e BB A R 2R 6 ARG 5 Ak B
Fo il 5, A E MBS AR B RN INE LR ST
B B E e AR . B, RISk e
iE, k2K, ReHHF LA 2L RR” (5]
B A5 SO /N A5 RS AR BRE, R[] %4
PR Do AR LI —hm i R 5 A )
( Chinese Poetry and Chinese Painting ) H7, fihERi{N
ZRAR] T2 BRI PE T, R SCEHEVT e A 2 2
TR IR, a2 THOTEH &
FAVET M Fo it Pl — AAE A, A Z Jo AL AR BT
RF T AR — K AF oy F I, X & Lk 2 5 #
LR e A, R Y e — R LA AT
—ANERREAE L AL TR, LA EF
LERAEAME, XA RAF m B x4 | ARk
RA& 0 B, 25T AML, Bl BT ARG T 4 6g 7E B
------ Frvih, RAAZCERZHHR A, RAERGF X,
MR A G R—E A FE, KAV S 8 APT
155022k, A1 AR S 0 AT &, A 24
ZATRAE, B 2AER, kB 5 T BMEH A& A
REEL—EF, FARED, £k, AXEZAEET
B2 XE, APPSR 2l G ek si 15 IR
2PN PR T — O KRR IR, e —
HLR 226 AR N F ] “HAMES” (langue
de départ) Fll “ZAMJiE S (langue d’arrivée ) 11
B OARHE . GRS A, BRI TURI I 3 B R
JCE WA, QA RO W R ST 7 480 T B AR X




2RI Z 7. 78 {PREFAYHREIE ) (Lin Shu’s
Translations ) H1, e EEPPANTE K IR AR BIER MREF
FOBHPEAE S, TR LB L Tt /E -k
PP S TE 5 A

RARLF FHWMA —F K TEFelE, L
BAFE . (LT ) £5 (0 ) HF =+ xF:
“@, Fd, KO, W B REERABIR
Z, 489 ‘B, k% R ALK, NFET R
AP B FT A R R EEZIET AT B
FOEET ] ET, AT 7. T e CET
SERI—ANF, T OSETL CEETL T, MR ik
—RRiB % | R e E L, AR T AR IFRIE S A
APi8 “HE %% E” (polysemy, manifold meaning ),
FedniFae AL R (957 ). ET B L eg £om ().
FreiEe s i (), h——&TdHE R T,
LEMFARBHELTABLL W7, fetfmh—E
XFHLRA—BLF, TR HELT e 2 F
T SR A AR SR AR IT, AR T AR RAE A Kk,
AFEIFNT “I3E”

B, T SCEVE, RTDABEE B2 78 15—
Ao A AE ISR TR &, 200 T — R4
AR MR SR, . =R ER S (1926-
1927;1927-1937;1946-1949 ). 1t H ik 1937-1945 ),
BRI R IIE (19391945 ), AR R R fRRU
e N ILFFER R (1949), “=x”7, “hx” iz
B 1951-1952), T Mg bk i 1966-1976)°,
PAN P FRIBSOF T TR . ARSI D I “BRAT”
A BAMITE D E, A ER TR S rh B T
I T ACEAS . FREINFZ I (Ronald Egan )
1 (< e > DA S 5 ) (Introduction to
Limited Views: Essays on Ideas and Letters ) |1, fa#]
TORBIEER P B SO Ry ™ AR SRR R 152
S Re 2 Ny v R 5t s i Qe s ES RS e S ES TS
feth, o T — R E R, N T iRt el e
IR SCZ A, X AR s 3AT], AR Z kiR
FINARE SN T O ER B X, Fofiles | AR AR &)
fth7E € 7FnfLLZL ) (Poetry as a Vehicle of Grief ) H[H]
AR B PR R B RE AT, XX F Lk
JEANSE | EH R — S s Rk

an R R S A Ry C B BE 7 (frealm of
transformation” ) TN — A PEETCHEAS MU,
A2 F A BRI (LM ) Apig A FLRhie B -k
G IEAERY “Ht”, 5] “8957 BN A A EH )
E¥/ LIRSS QR NE Y/ st PSP & te e
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HOIRE 2 R ZE3 ) (On the Art of Poetry ) W5¢
FEARFI, SERCT 1940 K, 1948 AR HIAR;
HEGm YT 1979-1980 4F[A], SCEJEHEY KA 1 “rh
FERFEAN AL G, A G B SEARTE I 2
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I: Tan Sitong sacrificed his life for .
the national crisis but he was still fearless of 2. o

death so he won his fellow — countrymen’ s
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respect.

IT: Tan Sitong ( 1865 — 1898) a ooy / .
well — known Chinese politician  thinker and NN N N N N NN
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countrymen " s respect.
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Elaborating “Accommodation” as the Essence of Translation Variation from

the Perspective of “Sublimation” as the Essence of Complete Translation
Yu Chenga
( South-Central University for Nationalities Wuhan 430074 China)

Applying a pair of philosophical categories to translation studies the author of this paper elaborates “accommodation” as the
essence of translation variation from the perspective of “sublimation” as the essence of complete translation in terms of translation
rule purpose contradiction method unit and value based upon contrasting two different English versions of a Chinese-health—
product advertisement so as to deepen our understanding of the nature of translation variation.

Key words: complete translation; sublimation; translation variation; accommodation; essence
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Guo’ s All-nutrient Slimming Extract
A New Scientific Concept of Weight Control

(1) Guo’ s All-nutrient Slimming Extract applies the original theory of regulating
fat metabolism and supplementing all nutrients to the control of body weight so as to
help maintain a slim figure and plenty of vitality. (2) Tt is believed that you once
plagued by obesity will soon have a supple and vigorous body by taking this brand
new weight-control product.

(3) Guo’ s is a completely natural all-nutrient product rich in various nutrients
such as proteins vitamins amino acids and trace elements manufactured by Prof.
Guo Minyuan the famous nutritionist who basing on the traditional Chinese Recu—
peration Theory and the major causes of most obesity aims at regulating the nutrient
balance of human body and altering fatty metabolism. (4) The product can help re-
gain a slim and healthy figure by effectively regulating polyenzyme activity inside the
body and quickly decomposing the excess fat. (5) Guo’s theory has initiated a new
way for weight loss with its scientificity and effectiveness so Guo’ s All-nutrient Slim—
ming Extract has been selected as the authorized nutritious weight-control product for
the Chinese Women’ s Gymnastic Team. (6) While losing weight you may feel relax—
ed pleasant and energetic and furthermore you will not regain lost weight. (7)

Therefore more gymnasts are fond of taking Guo’ s All-nutrient Slimming Extract.

( 213 words)

Guo’ s All-nutrient Slimming Extract

(1) Thinking about losing weight? (2) Drea-
ming of keeping slim and fit? (3) All you need is
Guo’ s All-nutrient Slimming Extract.

(4) Guo’ s is a 100% natural product rich in
various well-balanced nutrients such as proteins
vitamins amino acids and trace elements.

(5) Want to lose weight without losing vitality?
(6) Take Guo’s. (7) It regulates your fat metabo-
lism and decomposes the surplus fat.

(8) No sufferings. (9) No side-effects. ( 10)
No weight regains.

(11) Guo’ s has been selected as the authorized
nutritious weight-control product for the Chinese
Women’ s Gymnastics Team. (12) It is a new sci—
entific concept of keeping fit and slim.

(13) Why hesitate? ( 14) Taking is believing!
( 99 words)
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VB P R 5RO o e A, AR 0 S R PR 1 I 2
e, A0 A5 TAS IR ST 1] 46 Ay ] B S — 1] B
LA NN = S U= 8 -5 A T i)
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YT TP AT L) 1A A T 44 1 T, TR R A 1]
IR BEE 0 R B, AR LT O 5 W AD, AT
K- 43138 S R By ], BRAG 1A 2 (AT R T KR 4y
] SEBTE N ) /N R AL, 3 RGO I RITRTX6S 1 T
) T8 AT T 0 ) DURE I I R v Ak, R mT ER B
A6 i 4 44 ) F BT 2 5 RO — A B IR RLE, Al il
AT R B g /N R T B3 ] LR IR Y ) )
.

(1) He crashed down on a protesting chair.

protestfH 4Tk ifito express one’s disagree-
ment, feeling of unfairness, annoyance etc, *J&—4
HRE%R (S5 UAE 4 i protesting 5 Hii
chair, ¥ NP A 51 H Bk 7 B, BB RA T
# , Bl : a protesting man —a protesting chair, ¥ 41
protesting — producing a protesting sound, a pro-
testing chair —a chair that produced a protesting
sound, 7 J& | Wra chair produces a protesting sound.
JiE S AN A o f#  PIASZA) < he crashed down
on a chairfllthe chair produced a protesting sound,
POEZIE N -

F LR R IEE A —fetT T L AT A B4

W,
SUMEEIF EREM, WM E IR
— N
[ ’ El]:

BFIL: AR RIS A —Je LB i 5 694
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Ay 48 050 75 R TR RE TR B S AR A
IR P AR SRR o T A48 DU 3 AN R A
e, AT BE MR BEA% 4 S R, SRR S 5, PESCIE n]
HGRER/ I

FLI R R EE e —der§ L T aR
v o A,
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FEVESCHY I N 50 S S R 5 SO R R

K J SR B TR 4 78 0 3 SO B K L &
N R BAL LR B ALy i S A A, B e A —
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4.3.1 HIEY A

FLTE BT T8, TR AE T SO B b EE R A
TR J5 S (R R R TR o hy P SO B e o DA
P i WA A 38 it SO SC, A 280 6 B PR L Ji S
VB o DL PR 0 R 0, 565 - NS 1 T L 2 28 P
AR R T L A W 1 RV VR P R S e 1
JTRTEE

(2) If it is to be defended, its defenders must ei-
ther argue that the market system is morally preferable
because it promotes human freedom, regardless of the
resulting situation of society, or that the market sys-
tem will produce results which the individual making
the judgment finds morally preferable.

U RAF BB, A F4 N e 0N P 5 T BEAT
g T B 51, T3 A B S 00, Dy
BT LMERE N A o A AR 85 R DL
Fo, T A b R A A g R IX R g R A
N FIWTAETE ST T4 N %K Chttp://202.204.128.82/
CEO)

Jii 3 H either argue that... fllor that... & H #H A
WA TS IR A T SO BE T p Jg Th EA T
Mt AR5 0 e —7 L ARG, SR B
TR I

4.3.2 HE/NAIME

R B /N RJAL, SRAE TSR IS I T Il B R Al
R 2 W R R SO TR AT R O B S/ ) S T R T
AL M, BE AT e O P i b B KA T AR IA
(UM, o ml 7 Jie D 1 /N R B 1R ) T, 45 A
P27 A0 48 LR N AN A0 B TR0 A e 4 ol S
=P RS SRS S P S Ty (S
i PR R~ P BRI E AT PR~ A S
e 2 T P 80— P iy A AR A O PR N D o O3
B 2008) 101

(3) X B AT 69 7 27, AR AR R AR AT F- B Ik
B89 & %, (http: //202.204.128. 82/CE0)

J5i%: "Clearing the fields" means harvesting the
crops as soon as they are ripe.

JE SRR B A O IR L, W] Al R
“ORLET R RS I A ] BE 2 45 R B 2
W BTV BRI T B TR N RO RS
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the ripe crops, % ¥ the crops are ripe. 2t ik — & 51| ik
VR —HR— i Z R )5, 5 A o
PR /INA] T I U 9 B e R Y
B OSR]I N CIEBRAZ N A)D, 6 1
BN TETE/NA], AR

i ¥t : Here "clearing the fields" means har-
vesting the crops as early as possible when the crops
are ripe.

ST BT T2 A AL H 5 AT s i Tk, W]
T O DL /N TR R R 44 TR A TR I 7 2 e
R, w4 i b JR R AT, DUPEIN 75 B4R
5 PR ) (B4 5 BT T B o R 28 4, S b
e ARG E RS, 7Ty if5] S 1R
PN, DU IR 5 A A B e 73 1) (45115 5 i o
A7 8 42 1] RV LR B TR B 2 Jn s BN T I b
W, PR BAH Y T uE B RS BN ), i
R BUE B A G 70 5] (16D

(4) The heir to a fortune, he did not need to
worry about his future life. (Z & .5k H+#£ 1997:
382)

KiF: 2 — W 7 % RA, B Rabdait
KRR AEE,

(5) A true friend would have acted differently. ([r]
417

B AR BARRFKT AT,

(6) They returned aware of their own literature,
all accurately self-conscious and political people.
(http://202.204.128.82/CEO)

HATE) R B o FoiE B TG AR, KR — AR
5% 70 K E IR HUE KA KK
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(7) DA confined triangle,perhaps fifty miles its
greatest length, and thirty its greatest breadth; @two
elevated rocky barriers, meeting at an angle; (Sthree
prominent mountains commanding the plain —
Parnes,Pentelicus, and Hymettus; @an unsatisfactory
soil; ®some streams not always full, — such is
about the report which the agent of a London company
would have made of Attica. ("Athens, the Eye of
Greece" by John Henry Newman)

J ST /) A such is about the report, LA
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CEO)

We must be aware that China is in the primary
stage of socialism and will remain so for a long time
to come. The well-off life we are leading is still at a
low level; it is not all-inclusive and is very uneven.
The principal contradiction in our society is still one
between the ever-growing material and cultural needs
of the people and the backwardness of social produc-
tion.
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A General Survey on the Study on Translation Criteria in China (1979-2013)
CHEN Xiang—-mei', YUE Feng’

(1.College of Foreign Languages and Cultures, Xiamen University, Xiamen 361005, China;

2.College of Foreign Languages, Fujian Normal University, Fuzhou 350007, China)
Absract: The study is based on the research studies listed on CNKI from the period of 1979 to 2013. Through

statistical analysis and contrastive comparison, the article makes a synchronical and diachronical survey on the

study of translation criteria, in hopes of sorting out the merits, demerits and some foresees for further study in re—

lated areas.

Key words: translation criteria; three stages; development; problems
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Complication as a Sublimation Mechanism of Complete Translation :

Connotation, Motivation and Classification

WAN Guang-rong', YU Cheng—fa’
(1. School of Foreign Languages, ~South—Central University for Nationalities, Wuhan 430074, China/Department of Linguistics,
University of Wisconsin—-Madison, WI 53706, USA; 2. School of Foreign Languages, South—Central University for Nationalities,
Wuhan 430074, University of Wisconsin—Platteville, WI 53706, USA)

China/Confucius Institute,

Absract: As a sublimation mechanism of Complete Translation, Complication is an activity involving a series of
procedures, means, strategies and methods interacting upon and interacted by each other, which are adopted to
add linguistic forms of the Target Text (TT) to accurately convey the linguistic meaning of Source Text (ST) and
completely reproduce ST pragmatic value. The motivation of Complication lies in the discrepancies in cultural back—
grounds, modes of thinking and language systems between Chinese and Western languages. In terms of language
units, Complication can be classified into four types: Complication at the level of morpheme, word, phrase and
clause — the bigger the language units, the fewer frequencies and more difficulties. These types may be adopted
alone or together so as to pursue sublimity of the art of translation.

Key woids: 0 Jomplate Mradslationg uComplivation ad’abSublimation MecHanisni's reonnctationyll motivaiions

classification
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Abstract Based on a detailed analysis of an English-Chinese bilingual article about biodiversity on the UN
website this article discusses the definition rationale and subdivision of seven translation procedures e. g.

simplification transposition conversion and attempts to propose a set of procedures for translating EST into Chi—

nese.
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“ " reckon, * actually,
7 though :

“ 1 300 7 about 13 million
species . 300 17 from three to
100 million :

113
”» 8
— —
—> —> o
2
2 Biodiversity also includes genetic

differences within each species—for example

be-

tween varieties of crops and breeds of livestock.

2 (43

genetic differences o

“ " )

( genetic differences) between varieties of

crops and breeds of livestock “

~
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o

3 Biological diversity — or biodiversity
— is the term given to the variety of life on Earth

and the natural patterns it forms.

o

biological diversity biodiversity

“ ”

o

“ ” (

the term given to

« ”” )

. ”
it forms “

(

«

DNA)

”»

( E=MC);

o

4 Nature’ s products support such di-

verse industries as agriculture

maceuticals

pulp and paper

struction and waste treatment.

cosmetics

horticulture

phar—

con—



industries

support

N

5 Protecting biodiversity is in our self-in—

terest.

( - )
6 This diversity is often understood in

terms of the wide variety of plants animals and

microorganisms.
o ( )
6
1)
; 2)
N )
)

7 In each ecosystem living creatures
including humans form a community interacting
with one another and with the air water and soil

around them.
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8  The biodiversity we see today is the 20011 ; Y
fruit of billions of years of evolution. 2012 (1)
2014
8  we see today 2013
http:  //www. un. org/en/events/biodiversityday /biodiversi—
« ” ty. shtml
http:  //www. un. org/zh/events/biodiversityday/biodiversi—
o ty. shtml
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1
mirativity
( DeLancey 1997; Aikhenvald 2012) mirative  admirative
: mirative miror “ N N ” admiror
admirative “o N "( DeLancey 1997; Elena 2010) .
mirativity mirative mirative construction /form
o DeLancey( 1997)
2
( evidentiality)
-mig admirative
o DeLancey( 1997) mirative

(1) a. Kemal gel-di b. Kemal gel-mig ( Slobin & Aksu-Ko¢1982: 187; DeLancey 1997:
37)

Kemal - Kemal - /

Kemal o Kemal o

2014 10 8 2015 9 22 doi: 10.7509/j. linsci. 201706. 029875
(17BYY150) . ( )
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(1) a Kemal di;
(1) b Kemal Kemal
qmig. -mis
Kemal
“Kemal 7 -nisg 0

( Aikhenvald 2012:

473)
1)
( Ashkun language
) saga-séi o
(2) zomas batia  ‘ohd  yek  to son  saga-séi’ ( Elena 2010:7 -8)
= ( I
(2)
sag9-séi o
2)
( Galo language ) la( a) ka
(3) azén =ga jesi  ti-diu la( a) ka( Post 2007: 626)
( ) !
(3)
la( a) ka “ ",
3)
-mis (1) o Slobin & Aksu-Kog
(1982) -mus
(4) kiz-iniz cok iyl piyano  ¢al-yor-mug ( DeLancey 1997: 38; Slobin & Aksu-
Kog1982: 197)
!
(4)
cal4yor-mus .
4)
( Lisu language N N
T
(5) a”sa”mi” gua®  tho’' v so® tia®  si?' ye”® ma®  dzo’'( Aikhenv-

ald 2012 461)
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Asami( )
Asami Asami o

(5) Asami ve”

5)
Akatsuka( 1985)

(6) konna ni yorokonde kureru no  nara motto hayaku kite ager-eba yokatta. ( Akat-

suka 1985: 630)

(6)

ager-eba yokatta

3
. (It) turns out + that
1)
N N ( Tariana language
)
( Magar language N N
) 0 le
(7) boi-e chituake nap-o le ( Aikhenvald 2012: 441)
!
(7) nap + 0+ le
( Kham
language N N )\
( Chantelle language
) ( Grunow-Harsta 2007) ( Tsakhur language

) ( Tatevosov & Maisak 1999)
le
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(8) a. ma-huke b. o-ma-hii-wo o-de-o( Aikhenvald 2012: 442)

(8) a hu ma- *e “ 7
7 (8) b ha 0—

ma- W0 le

0- -0 : 1"

( be.become) /
o Hyslop (2011) ( Kurtop language
) o
2)
: ( ) ( ) o
-Bx
(9) a. dak-e ol  ezu-ex=1id

b. dak-e dol  ez-as-ex = id( Tatevosov & Maisak 1999: 289 -291)

/ !
a . ez-u( = ploughe
9 loughed
Bx « ) , ( 9) b
ez—s -£x “ / ?
(! Xun language ) kohat
(10) a. ha ma ha & b. @ ma koha & & Aikhenvald 2012: 448)
1 2
o !
(10) a ; (10) b koha o
( Caddo language N N

) his- (11)

A) o

(11) hias-ba-?a =sayik " awih-sa? ( Melnar 2004: 90)

( Tabo language
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) : -san
; —an

(12) a. ndap  ggimd khop  mindzitan-ne: su ndil-sap-nuk
- - ) -

b. nday  ggimdé khon  mindzitig-ne: su ndil4ap-nuk ( Hein 2007: 210)

(12) a
san ndil( = fall) ;o (12)b an ndil “
3)
( Shilluka language
) g "o :
(13) a. a=kobbi kinni  "kal 'gé ka gé kaal-<€
/ « ) . / ( ) .
b. a-=kobbi kinni ’gé ko
kaal ka g kAAl'-€( Aikhenvald 2012: 456)
/ « O” / ( ) .
(13) a gé . (13) b
gl o
( Hone language - ) bé(
Wlth) “ ” o« ” o« ”” « o L e
(14) ni-Hi-6 kyer-u nkyer bdmii ( Aikhenvald 2012: 456)
(14) n mil bha n kyer bamii
4)

/ ( Hindi/Urdu)
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(?" ho gaya hai) ( Montaut 2006: 82)

(15) Are!  Kitna baRa ho gaya!
! : - ( - )
| |
(15) 15
gayd o
( South Conchucos Quechua) “yka:”

“na;” 0
(16) -+ 1 = tsaypita-ga cruzkaq-pa ko:rri ko:mi  tuma-ski-na= pa: -qa

Chi: nu muntash @ witsa~yka: si-mu-na: ( Hintz 2007: 171 - 174)

Chino - . - - -
Chino o
(16)
Chino o
( Slobin & Aksu-Ko¢ 1982; Aksu-Ko¢ & Slobin 1986) .
( Mapudungun language
) +ke- o (17) a ake- “ T (17)
b +ke- “ T (17) ¢ ake-
« 1"
(17) a. kuyfi miyaw-irkey  mawida mew
- rke -
/ 0
b. wedwed-perkeday
- —rke - -

o

c¢. miyaw-parke-ymi( Aikhenvald 2012: 465)

- —tke -
I !

( Mamaindé language

o

( 18) wa-sen-na-sade?i-tu mamdinsa-a-hai ki

set-thahta-nu-sge?i4u nakajuanniin-?na-e?-Je-p-n?-sihin-wa( Aikh-

envald 2012: 468)

643



2017 11

—sihin
) L« )
e}

“« v " . Floyd( 1996)

Aikhenvald (2012)
DeLancey( 2012) 1) ; “

“ oo« ” o« ” . “« ” o« ” o« ” o« ” o« ” . “
'

114 ” 3 ” “ ” 3 ” “ ” “ ” “ ”» . 2) 113
)

113 ” 13 ”» ; ( 21) “ ”» 111 ”»

(27) .

644



“« ”» [{3 ”» .« ”

111 ”» “ ”» 1 ”

113 ” . “« ”

13 ” «“ ” ) << ( 5 ) >> 13 ” “

14 2 oM W« ”»

(34) o
4)
13 + ¢ ( ) LA ” € iees ” R
“ + ¢ ( ) PN ” « » o w« » .
(35) !
(36) !
(37) _ !
(38) o
( 38) 113 ” o “ ”»
(39)
(40) o
(41) !
Hengeveld & Olbertz ( 2012) ¢

( 1 997) 113 . . . ”» 113 ”»

114 ”

645



2017 11

o ) 2012

Aikhenvald Alexandra Y. 2012. The essence of mirativtity. Linguistic Typology 16: 435 —485.

Akatsuka Noriko. 1985. Conditionals and the epistemic scale. Language 61: 625 -639.

AksuKo¢ Ayhan & Dan Slobin. 1986. A psychological account of the development and use of evidentials in Turkish. Evidenti-
ality: The Linguistic Coding of Epistemology ed. by Wallace Chafe & Johanna Nichols 159 —167. Norwood NJ: Ablex.

DeLancey Scott. 1997. Mirativity: the grammatical marking of unexpected information. Linguistic Typology 1. 33 -52.

DeLancey Scott. 2012. Still mirative after all these years. Linguistic Typology 16: 529 -564.

Dickinson Connie. 2000. Mirativity in Tsafiki. Studies in Language 24: 379 —422.

Elena Bashir. 2010. Traces of mirativity in Shina. Himalayan Linguistics 9: 1 -55.

Floyd Rick. 1996. The radial structure of the Wanka reportative. Cognitive Linguistics in the Redwoods: The Expansion of a New
Paradigm in Linguistics ed. by Eugene H. Casad 895 —941. Berlin: Mouton de Gruyter.

Grunow-Hérsta Karen. 2007. Evidentiality and mirativity in Magar. Linguistics of the Tibeto-Burman Area 30: 151 - 194.

Hein Veronica. 2007. The mirative and its interplay with evidentiality in the Tibetan dialect of Tabo ( Spiti) . Linguistics of the
Tibeto-Burman Area 30: 195 -214.

Hintz Diane M. 2007. Past Tense Forms and Their Functions in South Conchucos Quechua: Time Evidentiality ~Discourse
Structure and Affect. Ph.D. dissertation University of California at Santa Barbara.

Hyslop Gwendolyn. 2011. A Grammar of Kurtop. Ph.D. dissertation University of Oregon.

Hengeveld Kees & Hella Olbertz. 2012. Didn’ t you know? Mirativity does exist! Linguistic Typology 16: 487 — 503.

Melnar Lynette R. 2004. Caddo Verb Morphology. Lincoln NE: University of Nebraska Press.

Montaut Annie. 2006. Mirative meanings as extensions of aorist in Hindi/Urdu. The Yearbook of South Asian Languages and
Linguistics ed. by Rajendra Singh 71 -86. Berlin: Mouton de Gruyter.

Olbertz Hella. 2009. Mirativity and exclamatives in functional discourse grammar: evidence from Spanish. Web Papers in Func-
tional Discourse Grammar 82: 66 —82. hitp: //dare. uva. nl/document/162366 accessed 27 Feb. 2014 .

Peterson Tyler. 2012. Evidentiality and the unprepared mind. http: / /media. leidenuniv. nl/legacy/peterson-tyler. pdf accessed
27 Feb. 2014 .

Post Mark W. 2007. A Grammar of Galo. Ph.D. dissertation La Trobe University.

646



Slobin Dan & Ayhan AksuKog. 1982. Tense aspect and modality in the use of the Turkish evidential. Tense-uspect: Be-
tween Semantics and Pragmatics ed. by Paul J. Hopper 185 —200. Amsterdam/Philadelphia: John Benjamins.

Tatevosov Sergej G. & Timur A. Maisak. 1999. Formy admirativnoj semantiki Forms with admirative semantics . Elementy
caxurskogo jazyka v tipologiceskom osvestenii  Elements of the Tsakhur Language in Typological Perspective  ed. by Alek-
sander E. Kibrik & Jakove G. Testelec 289 —292. Moscow: Nasledie.

Zhang Bojiang ( ). 1997. Renshiguan de yufa biaoxian The coding of epistemology in grammar .
Guowar Yuyanxue Linguastics Abroad 1997. 2: 15 -19.
1972 o N o
EEN 3 25

Mirativity. A New Category in Typological Study

Wan Guangrong
School of Foreign Languages South-central University for Nationalities Wuhan Huber 430074

Abstract Mirativity is an uprising crossdinguistic category recently researched across world languages
with fruitful achievements from western scholars. The core meaning of mirativity is surprise and unprepared
mind of the speaker and the range of mirative meanings may be expressed through different ways mainly
complex verbal constructions verbal affixes particles pronouns and evidentials. This article offers a prelim—
inary description of mirativity in Mandarin Chinese and finds that mirativity is encoded with unique lexicons
and/or mirative constructions.

Keywords mirativity; unexpected; typology; Mandarin Chinese
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A Multimodal Analysis of the Intensity of Surprise
WAN Guangrong

Abstract: Surprise is expressed by syntactic acoustic forms or body language. It is the difference between the fact and the
interlocutor’s cognition/expectation that leads to surprise. The greater the difference is the higher the intensity of surprise is. The
intensity of surprise is best revealed by a combined analysis of syntactic acoustic features and features of body language. Generally
speaking the lexeme collocating with jing () or the adverbial modifying jing () before or after has a stronger denotation then
the expression has a higher degree of surprise. The bigger the value of the pitch or intensity of a voice is the higher degree of sur—
prise the language has. The body language especially facial changes unveil the interlocutor’s emotion; the more opened mouth the
wider opened eyes the raised eyebrow the lowered jaw and others bear the intensity of surprise.

Key words: intensity of surprise; multimodality; words; sounds; images
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